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KODAK PROJECTION PRINT SCALE 


“PLACE THE PROJECTION PRINT SCALE OVER THE SENSITIZED PAPER 
ON THE EASEL. WITH A NEGATIVE IN THE ENLARGER, EXPOSE IN THE 
USUAL WAY FOR ONE MINUTE. AFTER DEVELOPMENT, THE CORRECT 
_ EXPOSURE TIME IN SECONDS MAY BE READ DIRECTLY | ROM THE Gest 
SECTOR ON THE ENLARGEMENT. . 


More accurate and speedier enlarging 


KODAK PROJECTION PRINT SCALE 


Here is a convenient and economical ‘‘short cut’’ 


to add to your darkroom 
procedure ... saves time and paper by quickly and accurately determining 
the exposure for any degree of enlargement. Moreover, it helps to select 
the grade of paper most suitable for the tonal contrast desired. 


Price: 112 
A ‘“‘MUST’’ FOR EVERY DARKROOM... 
. ASK TO SEE IT AT ANY KODAK STORE OR DEALER 
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with the new, long-awaited 
KODAK AMATEUR 
PRINTING BOX 


It's easy and convenient to use; yields first 
class contact prints; means an economy in 
time and expense. You'll be surprised how 
quickly and expertly you can complete a 
night’s printing with one of these out- 
standing aids—it will accept negatives up 
to 34” x 54” in size. Exposures are con- 
trolled from a switch built into the lamp- 
holder; the hinged felt-lined platen securely 
holds the negative and paper in firm contact 
during exposure; a set of Kodak Printing 
Masks is included to suit various sizes of 
negatives; its sturdy, all-metal construction 
ensures a life-time of use; supplied complete 
with six feet of flex and 3-pin plug, and a 
copy of the booklet “‘The Kodak ABC of 
Home Developing and Printing.’'’ Recom- 
mended lamp is a 240-volt, 15-watt Pear! 
B.C. lamp. 


Print your own negatives at home... 


£4 18 6 (without lamp) 


jak Dealers Everywhere 


Geed News! 


KODAK SUPER-XX 
FILM PACKS 


Ample stocks available 


With a film pac’. or two on hand you 
are always ready for that rush pic 
ture—no worries of loading holders 
or magazines. Carry a film pack 
every outing—you never know when 
you will need it. Get yours now while 
stocks last. 


2} x 3} 12 XX520 22 9 
3, x 4} 12 XX518 30 7 
4:5 12 XX523 $44 
9 x l2cm. 12 XX541 28 3 


From Kodak Dealers Everywhere 


Calling boy Scouts 
our bags for the 
ree, make sure vou've 
there to help and 
\t the Kodak Pavilion (near 


l Koda imeras and film supple 
ms for speedy Kodak De- 
Printing Service 
3 r camera checked by a Kodak 
mechani 
$ pla f outstanding local and 
ive 


5 ries of ta How to Develop 


Kodak folder— 


wmera. 


n regular “‘Flash 


f might around the camp-site 


Remember to take your Camera 
to the Pan-Pacific Jamboree 
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Put PUNCH into your pictures with 


AUSTRAL COLOUR FILTERS 


Whether black-and-white or colour you can glamorise your pictures with Austral 
Filters ... it’s so easy too! Try for yourself and see the results. Filters will dramatise 
your pictures, add new interest and emphasis, give them a fresh sparkle. Improve 
your picture-making today with a selection of these fine quality Austral Filters. 


Austral Yellow 


| Just the filters to put punch into your pictures... they snap-up the cloud effects by darkening the 
blue tone of the sky .. . they give a certain degree of haze penetration in distant and mountain scenes. 
| Both transmit red and green light. 


Light Yellow.—Designed for slight correction of blues—this is ideal for use as a correcting filter 
for action shots which still demand fast shutter speeds. Filter factors: Verichrome, 2x; Super-XX, 
2x (daylight), 14x (tungsten). 


Medium Yellow.—Most popular for general-purpose photography—it gives a greater correction 
than the light yellow, produces darker skies with better cloud effects, and cuts haze for clearer shots. 
Filter factors: Verichrome, 3x; Super-XX, 3x (daylight), 14x (tungsten). 


Both filters are available in sizes 31, 32, 38 and 42mm. 
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Austral Yellow-Green 


Popular all-purpose filter for use with both orthochromat 
compromise between a yellow and a green filt jeré 
better cloud effects; penetrate distant haze; improve foliag 
suitable for garden photography or any subject 
suitable for beach photography where yellc 
Filter factors: Verichrome, 3x; Super-XX, 2 


w Tite gnt 


{ 


Austral Green 


You'll like the Austral Green Filter for what it w for y 
where large masses of green foliage tend to d t 
proves their detail; and, what is more 
cloud effects, too. It gives a complete colour ect f 
(Should be used only with panchromatic emu t 
correction is required using panchromatic f with tif 
green filter is to produce a pleasing a 
graphing against a blue sky background. F 
Available in 31, 32, 38, and 42mm. sizes 


Austral Red 


For the most dramatic and startling effects of 
renditions of darkened skies are truly specta 
white clouds, and strongly-lit foregrounds t t W 
—to lengthen the vista and give you the p 

or over-printing will produce moonlight effect 
while blues and greens are recorded as bla 
emulsions. Filter factor: Super-XX, 9x (daylight), 5x gste 


Austral Orange 


For striking vigour and contrast—particula 
correction resulting in really beautiful seasca 
lent for architectural subjects against blue 

filters... enhances textural rendering of outd 
lighter; greens and blues darker. Filter fact 
(tungsten). In 31, 32, 38, and 42mm 


Austral Blue 


The Austral Blue Filter (actually, it is very pale t 
photographer working with artificial light—helps ¢ 
by offsetting the excess yellow light nor 

sense it is preferable for it to be used 
Super-XX, 14x (tungsten). Available in 


sizes 


Austral Anti-Haze 


The filter to reduce excessive blue effects in y 
—successfully reduces the bluish haze f 
warmth to colour pictures made in open shade a 
invisible ultra-violet light ever-present in the 
Available in 31, 32, 38, and 42mm. sizes 


PRICES—31-32mm. (Other colou A 
(Red) 
38mm. (Other co 
(Red) 
42mm. (Other co 
(Red) 


(Prices shown do not 


and panchromatic emulsions—an ideal 
t it will do for you: darken the sky for 
e and grass by rendering them lighter; 
strong colours predominate. Especially 
esult in over-correction of many tones. 
tungsten). In 31, 32, 38, and 42mm. sizes. 


in landscape, garden, and flower scenes 
picture—it lightens the greens and im- 
ne of blue sky and so emphasise your 
Kodak Super-XX Film used in daylight. 
Iso very useful when complete colour 
al light. Yet another handy use of the 

n close-up portraiture when photo- 
per-XX, 2ix (daylight), 2x (tungsten). 


ral Red Filter is tops. Its exaggerated 
arly when the elements are blue sky, 
sharply cut through atmospheric haze 
distant detail. Slight under-exposure 
»w colours photograph almost as white, 
red filter is restricted to panchromatic 
Available in 31, 32, 38, and 42mm. 


romatic emulsions—gives slight over- 
kens both sky and water. Also excel- 
eater penetration of haze than yellow 


nder a blue sky. Reds and yellows appear 


me, 13x; Super-XX, 4x (daylight), 24x 


zreat favourite with the indoor portrait 


nproved tonal rendition and modelling 

th artificial lighting conditions. In this 

panchromatic emulsions. Filter factor: 
sizes 


e slides caused by ultra-violet radiation 
de landscapes or in snow scenes. Adds 
t days by reducing the strength of the 
sires no alteration to normal exposure. 


11 8 
142 
13 - 
15/7 


13 6 
16 2 


ents.) 


Let a range of Austral Filters help you to make better pictures... 


From Kodak 


. +. get your copy of the free folder ‘‘Kodak Lens Attachments and Filters’”’ 
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The Photographic 
Societies 


Club reports should normally be written to cover club events 
of the last three weeks of the previous month and those of 
the first week of the current month. They should always be 
written up unmediately and posted so as to reach *The 
A.P.-R.'not later than the \Oth of the month before publication. 


PHOTOGRAPHIC SOCIETY OF N.S.W. 


A lecture on toning delivered by Mr. S. P. Symonds 
on Oct. 14 was followed by a practical demonstration. 
Phe Open competition on Oct. 21 was judged by Mr. 
H. N. Jones, A.R.P.S. and the results were : Advanced : 
1, J. Phillips; 2, Mrs. Leggett; 3, E. Stead. Intermediate : 
1, J. Dudgeon; 2, L. Thompson; 3, D. Michel and 
J. Dudgeon (equal). Technical : (Beginners) : 1, J. Jude; 
2, Mrs. Bagnall; 3, J. Jude. 

On Oct. 28, “My Methods’ was the subject, and 
four advanced workers, Messrs. H. N. Jones, A.R.P.S., 
Dr. A. E. F. Chaffer, J. Phillips and A. R. Eade gave 
a brief outline of their own methods of work. 

Dr. A. E. F. Chaffer gave a lecture on ‘Composition’ 
on Nov. 4 and in this talk, the first of a series of three, 
he made clear a number of worrying points 

This month we welcome new member Miss LF 
Bowden and a visitor from the Sunraysia Club, 
Mr. J. Crosbie. 

The second of the series on ‘Composition’ by Dr. 
A. E. F. Chaffer, A.P.S.A. will be given on Dec. 2. 
The Reunion and House Exhibition will be held on 
Dec. 23. D.M. 


WOLLONGONG CAMERA CLUB 


The monthly meeting of the Wollongong Camera 
Club was held on Oct. 22 in the Guides’ Hall with 
President A. Chambers in the chair. Final arrange- 
ments for the trip to Rabbit Island were made. The 
President and Secretary both made an impassioned 
appeal for the return of magazines. Can any other 
clubs offer suggestions, as our cupboard is very bare? 

At this meeting, Mr. B. Houghton gave a talk on 
“This Competition Business.”’ As it was intended for the 
club beginners, the “Big Shots,” after a few initial 
‘digs,’ left the speaker alone and gave the youngsters a 
chance to absorb some points. 

In the competition, D. Mascord and B. Anderson 
won well-deserved credits in the “A” Grade and E. 
Woods got a worthy credit with a landscape. A very 
helpful talk on the judging was given during supper by 
Messrs. Jessop and Anderson to finish the meeting. 

RUS.L. 


ST. GEORGE. PHOTOGRAPHIC SOCIETY 


A very interesting and instructive lecture on Filters 
was given recently by our Mr. Hamilton. A good 
roll-up of members attended the Model night; the 
points from the evening are to be given a criticism 
by Mr. J. Hearder. 

The recent Tribute to Mr. Harold Cazneaux was 
well attended. The last competition, Land and/or 
Seascape had a good showing of “B” grade prints. 


H.ML.S. 
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NEWCASTLE PHOTOGRAPHIC SOCIETY 


High speed photography in which an enlargement 
is produced within a minute of the taking of the picture 
was described by club president, Mr. Roy Manuel, 
at the Oct. 13 meeting of the Newcastle Photographic 
Society. Mr. Manuel operates the ‘photo-finish’ camera 
at the Newcastle Jockey Club’s horse and greyhound 
meetings. 


He described the process in which race finishes are 
photographed on 35mm. film with a special camera 
using an eight-inch telephoto lens. The film in the 
camera moves at a speed synchronised with the race 
speed. The exposure is made through an adjustable 
slot varying in width from one-thousandth of an inch 
to twenty-thousandths according to the intensity of the 
light. The film gets four seconds exposure and the 
paper a half-second exposure with a projection lamp 
in the enlarger. 


At the Oct. 27 meeting, Mr. S. Power, from the staff 
of Kodak Ltd. Neweastle Branch, demonstrated the 
*Flexichrome’ process. Club members divided to see 
the two stages of the process—-the making of the en- 
largement in the darkroom on the special stripping 
film and the colouring which was done by an assistant. 


In the Movie and Colour Division of the society on 
Oct. 6 Mr. F. Barrie showed the film with which he 
won a ‘Sherlock Cup’ award in the Australian Amateur 
Cine Society’s competition five years ago. It showed 
the production of high-class furniture from the felling 
of the tree in the bush through the stages of haulage, 
the sawmill, and the factory. Messrs. J]. Charker and 
J. Dugan also screened films. 


\ screening of the colour slides of several society 
members provided the Oct. 20 programme. An in- 
novation for the judging of the October Open Com- 
petition was an open discussion amongst members of 
the judging panel on the placing of the prints. Com- 
petitions resulted : 


October Open—A Grade: 1, E. J. Newell; 2, 
C. Collin; 3, J. Brown. 


B Grade: 1, K. Robinson; 2, J. Wren; 3, J. Dwyer. 


Minmi Outing—A Grade: 1, W. McClung; 2, 
C. Collin; 3, E. J. Newell. 


B Grade: 1, C. Hirst; 2, E. Hughes; 3, Miss 
B. Hughes. 

Point score progress—A Grade: E. J. Newell, 634, 
J. Brown, 51: W. McClung, 424; R. N. Winn, 34; 
R. Manuel, 32}; C. Collin, 31; J. Ralston, 24; 
R. Gain, 18}. B Grade: J. Wren, 43: E. Norris, 42; 
C. Hirst, 19; A. Boyd, 14; J. Murphy, 13; Miss 
M. Wren, 11; G. Owen, 9. W.H.McC. 


CAMERA CLUB OF SYDNEY 


\n Open competition was the highlight of the meet- 
ing held on Oct. 7. Because of the large number of 
high-quality prints in the competition, the judges 
were presented with quite a difficult task in making 
their decisions. Awards were: “‘A’’ Grade: 1, L. 
Friend; 2, D. Brown; 3, S. H. Lofts; HC, D. Brown 
and S. H. Lofts (equal). “‘B’’ Grade: 1, K. Dietrich; 
2, J. A. Hayes: 3, H. Hundt and S. Ridley (equal). 


At the Oct. 21 meeting, the guest speaker, Mr. E. 
Slater, gave a lecture on Colour Photography, which was 
illustrated with approximately 130 colour slides on 
scientific, medical and pictorial subjects. Members 
were kept interested for over two hours with Mr. 
Slater’s slides, which covered practically every section 
of colour photography. Thanks go to Mr. Slater for 
his most instructive lecture and colour screening. 


; 
ya 
LF. 
— 


MANLY CAMERA CLUB 


In a talk given on Oct. 2 club membe1 
referred to The Emotional Impact as Regar 
which the photographer received when firs 


the picture he proposed to take. This fe 


later be translated when printing the pic 


more use made of the various methods of 
our disposal. For example, blue tone det 
feeling; green a feeling of tentment; whi 
depicted the Autumn or Harvest Ti R 


depicted blood and was forceful and dist 
when mixed with other colours becam 
and beautiful, as in sunsets. The lecturer 
that in lieu of the usual ‘Just Black and 
in-between shades and tones could be 

both by the method of direct developm« 


toning. Some beautiful and striking exhibit 


prepared by Mr. Hart were shown to 
present who much appreciated his instruct 

On Oct. our competition 
judged by our Mr. E. W. Douglas whose aw 

A Grade: |, J. G. Jude, 8; 2, J. G 
K. Musgrave (equal) 7 each; 3, S. Sco 
kK. Musgrave equal b each 

B Grade: 1, L. Hope-Caten and M: 
Harrison (equal) 7 each; 2, A. R. Patt 
Hope-( aten equal each 

On this evening club member A. M. Da 
us How I Take My Child Studie An amat 


have time at his disposal to live amon, 


his subjects, and observe their habits, the 
wear and so on. Mr. Davidson was abl 
number of fine examples of studies take 


during the many years he has spent at this fas 


hobby. 
On the evening of Oct. 30 members wer 
practical demonstration of Cloud Printing-1 


we were fortunate in obtaining the ser 
H. P. James of the Camera Club of Sydn« 
explaining the methods he adopted ¢ 
several cloud negatives, proceeded to mak 
tree enlargement and then to add the « 
instructive and fascinating lecture was app 
all present, 


AUSTRALIAN PORTFOLIO P.S. 


The November issue Of The Lens contains 
Ralph Seaman ‘This Criticism Business 
fomlinson ‘My Dark Room Technig 
these present some new angles o1 
topics. 


Members of the 
photographed on a recent outing. 


Townsville Camera Club 


exe 


NORTH SHORE Sydney 
M Dar 


mbers of the A.P.P.S., 
| remarks are quoted 

Mrs. E. Day of 
dney. last named 
Sydney representative 


eption has been taken 
of ball point pens by 
the practice has been 

of valuable pictures. 


learn that Dr. Geoffrey 


nently in flood relief 


year and who recently 


\/P Circle Member. 
D.H.F. 


CAMERA CLUB 


ers of the Australian 

excellent judging 
Oct. 22. Later in the 
ted on the winning 
ting of Sept. 19 were 


resu n A. Dietrich gaining Ist 
On N Mir 


\. R. Eade gave a 
on Enlarging. 
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meeting of the year 
Christmas Soc ial 


D.M. 
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NARACOORTE CAMERA CLUB 


In March of this year a group of six camera en- 
thusiasts decided to form a Camera Club in our town. 
In six months the club membership has grown to 
fifty-four, and the enthusiasm now being shown by all 
members ensures that a great success can be made of 
the “bush” club, Print competitions are held every 
fortnight and colour slide and movie evenings 
periodically. Other important events include outings, 
which are held regularly. 


The club members are indebted to Mr. B. L. L. 
Pallant, our President, whose excellent leadership 
and tremendous interest in the work of the club is an 
asset. Mr. H. T. Rowe is the active secretary, and these 
members, together with a committee of three, frame 
the year’s programme, 


Because of our relative isolation (we are 250 miles 
from city lecturers), most of the talks so far have been 
given by our own advanced workers. Talks and demon- 
strations so far given have included such subjects as 
film development, contact printing, enlarging, and a 
talk on the technique of Lancelot Vining. 


As few of our members have a knowledge of “‘doc- 
toring” prints, most of our pictures for competition 
are straight enlargements, which is at least unusual in 
a Camera Club these days. Nevertheless, we are all 
interested in improving our work, and any help from 
visiting pictorialists will always be appreciated. 


A letter to Mr. H. T. Rowe, Smith Street, Nara- 
coorte, will bring details of our evenings to any passing 
photographer who would like to assist by delivering 
a lecture or acting as print critic. An exchange of 
portfolios from other clubs would also be appreciated. 


VICTORIAN ASSOCIATION OF 
PHOTOGRAPHIC SOCIETIES 


At a meeting held in the Melbourne Camera Club’s 
room on Sept. 26 and 27, delegates from eleven Vic- 
torian amateur photographic groups drew up a con- 
stitution and brought into being the Victorian Associa- 
tion of Photograph Societies. 


The aims of the Association are : (a) To advance the 
art and science of photography; (4) To further the 
interests of the associated To draw up 
regulations and to conduct combined exhibitions and 
inter-club competitions; (d) To arrange the exchange 
of guest lecturers and demonstrations on any subject 
relating to photography; (¢) To arrange exchange of 
photographic work between associated 


bodies ; 


societies ; 
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Members of the Naracoorte Camera Club 
photographed on « recent outing. 


(/) Toarrange periodical conventions of the members 
of the associated societies; (g) To arrange photo- 
graphic salons; (h) To take such steps as will further 
the objects of the Association. 


The photographic groups present and their dele- 
gates were: Adult Education Camera Club, Messrs. 
N. A. Dempster and P. E. Klyton; Ballarat Camera 
Club, Messrs. H. McConnell and H. E. Richmond: 
Bendigo Camera Club, Messrs. N. Coward and J. 
Carlyson; Gordon Photographic Society (Geelong), 
Messrs. W. J. Porter, E. Bound, and F. A. Williams; 
Healesville Gamera Club, Messrs. Roberts and E. 
Fox; Kodak Camera Club, Messrs. J. Kroef and F. 
Waghorn: Melbourne Camera Club, Messrs. N. 
Crouch, A. Andrews, and W. Broadhead; Photo- 
graphic Society of Victoria, Messrs. D. Lascelles, E 
Cornish, and F. Polglaze ; Preston Photographic Club, 
Messrs. Baker, Smith, and Baxter; Sale Camera Club, 
Mr. G. Horn; Southern Suburbs Photographic Society, 
Messrs. Tucker and G. 8S. O’Brien; Victorian Railways 
Institute Camera Club, Messrs. Plunkett and Speight. 

Ihe office-bearers elected at the meeting were : 
President, Mr. Broadhead (Melbourne Camera Club 
Vice-Presidents. Messrs. Porte Geelong and 
McConnell (Ballarat); Hon. Secretary, Mr. Crouch 
Melbourne); Hon. Treasurer, Mr. Lascelles (Vic- 
torian Photographic Society Executive Council, 
Messrs. Horn (Sale), Kroef (Kodak Club), Rich- 
mond (Ballarat), and Baker (Preston). E.R.R. 


WESTERN AUSTRALIAN CAMERA CLUB INC. 


The monthly meeting of the club was held at 
“Bacton House,’ 723 Hay Street, Perth, on Oct. 23. 
The photographic Architecture and the 
prints displayed were of outstanding quality. Points 
awarded were: 1, E. Roche; 2, D. Jukes; 3, W. 
Lorimer. A criticism of all the prints displayed was 
given by Messrs. C. Kirton and E. Thew. 


subject was 


It was decided at the annual meeting that part of 
every third meeting would be devoted to colour work, 
and that Mr. W. Angove be president of the colour 
Therefore, our first colour session for the 
ensuing year commenced at 9 p.m. The subject chosen 
for the slides was Landscape, and between 100 and 200 
slides were put through the projector, these slides being 
the work of eight or nine members. All the slides were 
excellent, but owing to so many being screened, there 
was insufficient time to allow a criticism of each one. 
At the conclusion of the screening of the slides, Mr. E. 
Orris moved a hearty vote of thanks to the authors 
and also to Mr. S. Bannister for lending the projector, 


A.M.P. 


session, 


screen, etc. 
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JOURNEY’S END, F. J. P. Evans 
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SELF-PORTRAIT, 


CAZNEAU X 


SLURRY 


by JACK CATO 


BEING THE BIOGRAPHY Ol 


HAROLD CAZNEAUX N. F.R.P.S 
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CAMERA IN AUSTRALIA 


in preparation 


Publishers: Georgian House 
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T seems to be natural for us to for 
picture of a man that in som 
works—and that picture is near! 

know Caz only by his work and plac¢ 
you will naturally make the sami 
great Commanding figure. 

Yet Caz is not very big no 
nature modest, quiet, gentle and 
pictures of him in old camera circle @1 
where at the back and usually seer 
type of person concerning whom ons 
nice looking young man at the 
contribute nothing to a man’s ment 
his work, his genius, or his strengt 
all these qualities in full measure 
fine inspiring career, his reputatio 
something of his ceaseless enth 
the cause of the camera in this c 

I will begin with two estimates 
authority and the other by Caz hims 
hand, an appraisal of his merit 
character. In ‘Photograms of the Y: 
Ward, then foremost critic of the ] 
stride Harold Cazneaux comes fron 
man indeed to rank with 
world in pictorial photography 
dozen or more of the pioneers iro 
of note’. Now read what he wrot 
trying to extract out of him a fey 
to quote this stuff with some reserve. Pi 
as clever or as famous as many cla 
other men’s work around me which | 
work of masters and | 
have told me they have to thank 
so, am glad.” 


the 


get a greal 


And yet, wrapped up in this 
Caz is a strength of mind and a 
spurred him to fight, all his life, fo 
personality in the direction he insti 
and have given him that streak of ind 
of his life and of his work. 

He gave notice of this latter quality 
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for 1911, H. Snowden 
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ie ‘x’ from the end of 
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the family name; when Caz heard of it he promptly put it back 
again. Then he discarded the Harold and with a fine sense of 
brevity became ‘Caz’. Nothing could be more personal or in- 
dividual for surely no one else in the world can lay claim to those 
three letters. 

All his long life he has been a professional photographer, and 
yet he has never had formal business premises ; he has never owned 
a studio camera; and he has never been a member of a pro- 
fessional photographers’ association. In fact, all his ways and his 
whole career have been a revolt against the traditional approach. 

Half a century ago he declared himself on the side of the 
amateurs. They became his friends and his sole associates. His 
social clubs were amateur camera clubs, especially, the Sydney 
Camera Circle. And it was amongst them that he became, 
for this country, the chief spokesman of the pictorial movement 
that aimed to destroy the conventional portrait-formula which, 
in those days, meant the depicting of most sitters in the same 
manner; he insisted that in future every subject be treated as 
a new, separate and individual study. Caz is not really a pro- 
fessional at all. He’s the supreme amateur; the amateur as my 
dictionary defines it—one that cultivates any study or art from taste 
and attachment. It is derived from the Latin amator meaning lover. 

Caz is a photographer because he loves photography, and the 
longer he has lived with it the more enamoured of it he has 
become; at seventy-four he has lost not a whit of his young 
enthusiasm. That photography supported him to a degree of 
comfort has been entirely incidental, for had the art achieved 
half as much it would still have been an enchantment to him. 


* * * 


Before dealing with him in detail let me start with a quick 
psychological background of the Caz whose life I know so well 
and rank so highly. 

First then, picture a babe born to the smell of the ether that 
dissolved the collodion for the wet plates in his father’s studio. 
Photography was in his blood from the beginning, for his mother 
was also a skilled camera worker, so Caz was brought up and 
nurtured in this atmosphere. 

Next, when he had started work (it was with a studio), he 
saw the'first exhibition in this country of the work of the ‘Pictorial 
Movement’ and he at once decided to dedicate his life to the cult. 
From that day he began experimenting, and soon a cheap box 
camera was accompanying him to and from his work. Each day 
he chose a different route; by the docks, by the slums or by the 
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To this law Caz was no exception, fi 


the young studio operator surround: 
grounds and artificial props that still 
were, from the wet-plate days. Her 
for growing ideas of advanced pic 
Then we find Caz smouldering ir 
with a young family but miserab 
the self-expression that meant lif 
frustration. When his spirit could 
could his body. 
time he lay i 
idea—that he was finished with tra 
for worse, the rest of his life 
in his own way. 
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in Liverpool; another to preach in Trinity Chapel, London; and 
his grandfather, Edward Lancelot Cazneaux, 1810-1856, to 
study at the Royal Academy of Arts and become a successful 
portrait and landscape painter. 

Lancelot Cazneaux died at the age of 46, and his widow, 
acting on the advice of her brother who was a sea-captain in the 
Australian coastal trade, came out to this country with her five 
sons in the ship Great Britain in 1856. She invested her money in 
sheep at Eden on Twofold Bay, and when this proved a failure 
she moved to Sydney and supported herself as a concert pianist 
and a teacher of music. 

Her third son, Pierce Mott Cazneaux, who became Caz’s 
father, was born at Liverpool, England in 1849. He came under 
the spell of photography when he was very young and started his 
career as a boy at Freeman’s Studio in George Street, Sydney 
Here Mott eventually became chief operator, and here it was that 
he met the young lady who became his wife and the mother of 3 
Caz. She was Emily Florence Bently, an expert colourist and a 
miniature painter. Apart from her own considerable talents, 
Florence also brought a tradition of the arts into the family. Her 
grandfather Tom Bently was a_ black-and-white artist who 
specialised in character studies. He came out to Sydney in 1839, 
and during the tedious voyage cemented a life-long friendship 
with a young companion named Henry Parkes who had a flair 
for picturesque phrases. One of them—‘‘There’s a scarlet thread 
of kinship runs through us all’’—probably did more than any- 
thing to give us Federation and to earn for Parkes the title of 
“The Father of his Country.” 


“4 


Freeman's Studio was then probably the leading house of 
portraiture in Australia, so both of Caz’s parents must have 
worked to a very high standard. Towards the end of the 1870's 
Mott Cazneaux moved to Wellington, N.Z., and opened a 
, partnership studio called Cazneaux and Connelly. Soon Florence 
4 joined him and they were married. Later on they opened, in the 
same city, a studio of their own where both of them operated. 


a Caz remembers a day when riding with his mother in a horse- 
4 drawn tram, that before him on a frosted window was a studio 
advertisement of a lady standing beside a camera with the 
shutter. bulb in her hand. ““Mummie!” exclaimed Caz, “that’s 
you, isn’t it?” and he was right. Florence Cazneaux took many 
pictures of the Mt. ‘Tarawera eruption showing the tragic des- 
"Ee truction of the Pink-and-White Terraces. These negatives were 
q made into lantern slides, and Florence gav e a public lecture on 
them at the Exhibition Building in Wellington. 
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In the early 90’s the Cazneaux family returned to Australia 
where Mott first managed Duryea lio, and later Hammer & 
Co., of Adelaide. Mott is still remembered by many old pupils for 
his ingenious methods of controllin ht for portraiture. Mr. 
J. J. Rouse said that Mott Caznea is the most consistently 
good operator of his day. Mott was also a ‘cellist, a fine musician 
who played in numerous orchestras; his home was a centre of 
interest in the theatre and in music. He was a man of great 
personal charm. 

And it was here, with his father at Hammer’s Studio in Adelaide, 
that Caz began his photographic care oon after his eighteenth 
birthday. Throughout all his early years his hobby had been 
drawing and sketching, and with this artist’s flair for brush and 
pencil he soon became expert in retouching, colouring and 
working-up enlargements. In the evenings he attended art 
classes at the Adelaide School of Design under that fine master 
H. P. Gill, who has taught so many of our leading painters. 

This period of Caz’s life was one of content. He was training 
and preparing for the future, though he does not seem to have 
had any wild enthusiasm regarding it. Then, in 1898, a young 
Adelaide architect named John Kauffman returned from study- 
ing in Europe, bringing with him a series of pictures by 
H. P. Robinson, Horsley Hinton and other outstanding members 
of the new Pictorial Movement—these he soon placed on public 
exhibition. Caz went to see the pictures out of idle curiosity. 
They held him spellbound and left him inspired. Here was a 
new beauty beyond anything Caz had ever dreamed of in terms 
of photography. That the camera could really be used for such : 
creative work was a revelation. He came away like a convert , 


from a revival meeting, with one fixed idea in his mind. and one 


that never left it. That to this cult of self-expression he would | 

devote his energies | 
To have carried that pledge into immediate practice would | 

have meant starting on his own in his own studio dedicated to | 

pictorial portraiture. Before that could be done there were more 

than minor problems, such as finance, to be dealt with and it a8 

must be admitted that anyone who had offered to lend money 

for that type of venture, at that time, would have been considered 

exceedingly soft in the head, for although the people who made 

this nation possessed many great qualities, a cultivated com- 

prehension of the arts*was the least of them. Men would have to 

shave off their beards and women widen their horizons in the 

world of business before such revolutionary behaviour could be 


successful. 
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To better his financial position Caz left Adelaide to work for 
Freeman’s Studio in Sydney, where, after some years, he gained 
the position of chief operator that his father had held years before. 

He remained at Freeman’s for fourteen years, adding his own 
refinements to the studio formula, but still being a part of it. 
He had, however, one form of escape to the self-expression of his 
dreams and that was with his own small camera and his little 
darkroom at home. Escape to week-ends spent in the mountains, 
in the bush and around the harbour; escape to a large circle of 
friends who would gladly sit as models; and, above all, escape to 
. fraternity with fellow enthusiasts devoted to the same cult 
a men like Cecil Bostock, and Monte Luke, and Norman Deck, and 
y James Paton, and a host of others. 


It was in 1904, while he was at Freeman’s that Caz really 
started his pictorial career, his equipment consisting of a quarter- 
plate box camera. It was the beginning of his “Old Sydney” 
period. In 1906 he married and set up a home where he could 
have his own darkroom and experiment o° nights with such 
processes as carbon and bromoil. Still honouring the family 
tradition Caz took his wife from Hammer's Studio in Adelaide. 


The next year he exhibited his first carbons at the Members’ 

Exhibition of the Photographic Society of N.S.W. (It was at this 

exhibition that Sir Lionel Lindsay displayed some fine colour- 

: bromoils for which he was awarded a medal.) He was now 
working as though inspired; he had already a mastery of his 

: technique and a clear vision of his goal. He was never one for 
t specialisation; all was grist to his mill. He was now confirmed 


BREAKING WAVI 
1904 


The first outdoor picture Caz 
took in Sydney—it was just after 
he arrived. He had purchased a 
T.P. “Amber” camera and had 
gone to the Bondi cliffs, where he 
saw these fishermen threatened 
by the huge waves With charac- 
teristic presence of mind he 
quic kly captured the scene and 
shortly after, when The Aus- 
tralasian held a_ photographic 
competition he sent in this 
picture and it won him £3 
which, incidentally paid for 


the new camera 
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Ad 
in his belief that whether the subject was portrait, seascape, 
landscape or still life, the camera, sensitively handled, could deal 
with them pictorially. 
By 1909 Caz had produced so many pictures that the Council 
of the Photographic Society urged him to stage a ‘*One-Man 


Show” at its rooms in Hamilton Street, Sydney. The rooms were 
specially furnished for the purpose and Caz hung seventy-five 
large prints of all types of subjects. As he could not afford to frame 
them he bound each one in passe-partout style. 

This was Australia’s first “One-Man Show’. A well-printed 
lhe show was one of the 


catalogue was presented to eac] 

milestones in the history of Photography in Australia—it is no 
exaggeration to say that it caused something of an artistic riot. It 
lifted photography to a new plane. The press, the critics and the 
artists acclaimed it. Here, for the first time, they wrote of ““The 
Art of Photography” .. The great artistic possibilities of 
photography .... and so on ind so on 
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In one bound ‘The nice looking young man at the back” found 
himself projected into the full glare of the limelight. He became 
the acknowledged leader. Almost every night was taken up 
lecturing, teaching, demonstrating and acting as selector or 
judge or writing .. . writing . . . writing hundreds and hundreds 
of letters to whoever cared to claim his time and his brains over 
a problem—and all of it without any fee. Thus was Caz 
sublimating the success he was too modest to wear himself by 
helping others attain their personal goals. But to lecture and to 
teach is to state a case, and to argue it. It develops the critical 
faculty. Soon he began to find fault with his own work . . . with 
all the work of the Australian pictorialists: ‘Were they showing 
any real progress? Were they not still slavishly following the lead 
of the European School from which came their first inspiration? 
Were not their pictures too gloomy ; too set to a minor key? Were 
they doing anything to develop a National School of pictorial- 
ism?—one that would interpret something of the bright light 
and the spaciousness of this new country?” 

In private, Caz is a great talker and his theories reached the 
ears of a group of ready listeners. In 1916 six of them decided to 
found a “Sydney Camera Circle” pledged to advance the art of 

Australian Pictorial Photo- 
graphy. The occasion re- 
presented yet another mile- 
stone. 

Throughout the four 
years after his first “One- 
Man Show” Caz was not 
only doing all the work I 
have just outlined, but he 


WAITING FOR DADDY 
TO COME HOMI 
Apart from some overseas success, this 
picture was included in his eis: which 
won the first prize of £ 100 in the Kodak 
Happy Moments competition in 1914 
lt Was an early experiment in controlled 
artificial lighting, the ‘hreplace’ being a 


flash hidden behind an up-ended table 


730 The A.P.-R. for DECEMBER, 1952 


= 

i 
a 

> = 
af ‘ 

4 


RAINY DAY TO ORDEI 


Wo 


Caz received a 
some photograph 
produc of the 
Rubber ¢ ompany Phi 


ot the 


the rubber 


study was one esull 


was sending prints abroad 
to all the important salons 
and earning a golden re- 
putation) and, at the same 
time, holding the position 
of manager and operator at 
Freeman’s Studio. It 
also at this time he won the 

Kodak competition for “An 

Album of Twelve Subjects depicting H 
hundred pounds prize which he ¢ 
the home at Roseville, where he 


Was 


Allie 


Aras 
va 


workroom, and where he has lived ever since. 
Late in 1917 came his breakdown in health of which I have 
already written. In 1918 he was well again, but his only assets 


consisted of a home and a mortgag: 
daughters and a son 
seated feeling that the next few yea 


turning point of his life. 


and thi 


som 


By good fortune, it had so happen 
viously—-in November, 1916, to be 
by mutual consent, a little band of pl 
Art and the Beautiful, who 6) 
stituted an Association, with th 


) 


re 


It was the foundation of the Sydn¢ 
one of the circle members, Cecil Bo 
available his rooms. Caz accepted 
immediately set quietly to work 
great future. 


At first sight business prospect re 
obvious market for artistic photog) 
coincidence, it was in the same 
studio that Sydney Ure Smith and 
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Moments.’ The one 
is used as a deposit on 
ble to set up a studio and 


ipp\ 


ife and six children (five 
which was a deep- 
destined to prove the 


cise. 


i¢ 


that a vear or two pre- 
there had ‘‘met together 
arnest workers. lovers | 
for the Art have con- 
Pictorialism . 
mera Circle and it was 
who oflered to make 
with enthusiasm and 
foundations for his 


the 
crim, for there was no 

\nd yet, by a happy 
n which Caz opened his 
partner Bertram Stevens 


The A.P.-R. for DECEMBER, 1952 731 


4 
JF 
| 
4 
| 
| 
¥ 


732 The A.P.-R. for DECEMBER, 1952 


were making the final arrangements to publish the highest 
quality publications ever produced in this country. They not only 
wanted such work . .. they wanted and they needed Caz. They 
offered him the position of official photographer to “The Home” 
and the allied ‘Art in Australia” publications. It was a perfect 
marriage of interests. 

And so he began his own career, using a quarter-plate reflex 
camera to take pictures of society women in their homes, of their 
children and of their gardens. He received a reproduction fee for 
each print, retaining the rights of private orders. These pictures, 
published in the monthly editions of ‘The Home,” quickly 
brought his natural unconventional work before all the well-to-do 
people of Sydney, and private appointments began to roll in. It 
was all magnificent advertising ; any established studio would have 
paid thousands for the exclusive rights to these beautifully 
produced magazines. 

Just as he was getting settled, Denman Chambers was sold 
and reconstructed and he had to leave. So his house in Roseville 
now became ‘The Studio”, and from here he has worked ever 
since. Within the next ten years the mortgage was paid off 
and a Buick car occupied the garage. His daughters were now 
assisting him in the finishing rooms. Spencer Shier, a prominent 
Melbourne studio man, one of the great army of photographers 
which has visited Caz to see his unconventional methods of work, 
rightly referred to them as “The Cazneaux Family of Photo- 
graphers.” 

On studying his record over the next twenty years one marvels 
how he was able to accomplish so much. But then he is naturally 
quick and alert; he is able to sum the latent possibilities of 
a subject at a glance; he was never one to waste films, for when 
he makes an exposure it is a good one. He has never used an 
exposure meter nor has he ever measured chemicals . . . a spoon- 
ful of this and a pour from the bottle of that— all backed by 
judgment and long experience—is his method. (It was also the 
method of Dr. Julian Smith but hardly one to be recommended 
to beginners. } 

The moment that Caz was released from working in a studio 
and was free to express himself through the medium of the camera 
he begi in to give evidence of his love of the outdoors. That, in my 
opinion, ‘was the real reason for his former frustration ; Caz, from 
the first, was surely meant to be an outdoor worker. 


In the joy ef his new freedom he might be said to have been 
sunstruck. In all his new pictures the sun streamed through 
windows, across lush lawns, through suspended vines, or through 
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the foliage of trees and shrubs, to 


his subjects. It was a strange change 
previously sought clouds in his landscapes 
have been a bane to him! 

The first issue of ‘““The Home Vi 
Blind” (a picture of his daugl 
piece. It was a new motif in portraiture. | 
wrote—‘“‘Quaint and arresting is thi 
by Cazneaux, in which the bars of 
little face with the eflect of a bold pa 


lovers will thank Mr. Cazneaux | 
will be tempted forth in search of 
by which to record the features tha 
are limitations indeed in the art of th 
and originality far to bre 
prophecy came true. The “Bamboo B 
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of imitators as a study of later ‘‘Photo 
glorying in the play of sunlight | 
Pattern’, “Sun Spots and Shadoy 
“Little Ann in Australia’, ‘““The Whe 
private portraits which filled ‘““The 
sunshine. 

And so we come to the full fl 
friendship with Sydney Ure. Smith, O 


became a deep and abiding one; tl 
onights around the fire discu 
schemes for new and novel seri 
a series of character portraits of th 
George Lambert, Norman Carter, Ha 
were (Caz’s_ personal 
personalities. 


iends 


Many of our Governors and 
Australia were photographed In the 
ment House, Sydney. 

Then came a series of musician 
Arundel Orchard, Alfred Hill, Osx 
fi Merrick, Pavlova and her (¢ 
Stuart, the Menuhin Sisters, Marie T: 
the Harbour), Dame Nellie Melba (thi 
portrait)—but why start a list, for the 
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person or distinguished visitor of 
photograph. Many series of stage picture 
beside the theatres using mats, 1 


next 


pattern of light across 
face for a man who had 
How a dull day must 


¥ No. carried his 
Beryl) as its frontis- 
nderneath it the Editors 
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otographic child pictured 


to touch the 
(‘amera 
happy inspiration, and 
novel eflects of lighting 
ight them most. There 
tograph, but enterprise 
The Editors’ 
indeed Inspired a host 
will prove. Still 
produced ‘‘Pergola 
“The New Sunshade”, 
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yx of his association and 
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inning and working out 


ra subjects. First came 
rtists, Norman Lindsay, 
all these men 
other art 


Heysen 


real 


many 


distinguished visitors to 
ind gardens of Govern- 
actors and actresses— 
he, Somerset Maughan, 

Marie Burke, Nellie 


in a garden beside 


Hest 


she said, was her favourite 


is hardly an important 
Caz did not 
were made in the lanes 
ind props nailed against 


lay whom 
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the walls and many studies of well-known men were taken in 
Ure Smith’s private office. 

For another *“The Home” series, Adrian Feint, Roy De Mestre 
and George Lambert painted backgrounds for a set of portraits, 
under the caption ‘‘New Idea Portraits’. Many of these were 
exhibited in overseas salons. These artists were to co-operate with 
Caz in making the pictures but, as it turned out, they became his 
assistants. No other cameraman can claim to have the services of 
so many and such famous painters. 

There followed Art in Australia books that were entirely illus- 
trated by Caz. The Aoala Bear Books, The Sydney Bridge Book, The 
Canberra Book, The Frensham Book (100 pictures of life in a college 
for girls),and the special Home Annuals—with them, his continuing 
work in the Art in Australia quarterly. Caz compiled The Red 
Cross Presentation Book, the album of Sydney Harbour Pictures as 
presented to the Prince of Wales, and The Special Jubilee Book of 
B.H.P.; this latter job took many months and to complete it Caz 
travelled to Melbourne, Newcastle, Whyalla, Iron Knob and 
far out in the central desert. For this series of pictures the whole 
of the vast steel works at Newcastle were cleaned up from top to 
bottom—that was worthwhile, for those photographs introduced 
a new era of industrial 
photography. Then he 
did The University of 
Sydney Appeal Book; here 
he was allowed to roam 
at will and take the lec- 
tures and demonstra- 
tions, arranging groups 
of students and professors 
exactly as he wished. 


MAISIE GAY 


(1920-1930) 


One of the many pictures ‘Caz.’ made 


of theatrical people ; this one shows 


Maisie Gay in one of those charac 
terisations for which she was so well 
known 


Photographed for The Home 
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FRED BLUETT 
AND HIS DONKEY 
1920-1930 

Faced with the problems 

ground and lighting dithculties, ‘Caz 
decided to take this picture by 
light in the laneway at the side ¢ 
theatre. It shows Fred Bluett and hui 
donkey at the time when | 
playing in the musical comedy © Wil 
flower During the same 
photographed leadi 
lady, Marie Burke with her 


To complete this 
section of the record 
would require a couple 
of pages, but reference 
must be made to Domestic 
Architecture in Australia, 
Sydney Surfing, and Aus- 
tralia Beautiful 1917- 


1931 

The two Aoala Books attracted world-wide attention and six of 
the pictures were attractively reproduced in an important German 
magazine. One of the koala subjects was also used very extensively 


for overseas travel publicity. 


So greatly had Caz’s work for 7he Home heightened the interest 
of the public in good photography, that the Editors decided on a 
photographic competition open to anyone professional or amateur 
in Australia. Caz was eligible to enter as he was still a free-lance, 
never having been on The Home stati. Sir John Longstafl, Mr. 
Macdonald (then Director of the National Art Gallery) and a 
number of other artists were the judges, Caz had little difficulty 


in gaining the principal award 


A year or two back we saw a charming new little book of Ure 
Smith’s entitled ““Treescapes”’ illustrated by Caz. In the intro- 
duction Arthur Streeton says “The ] ts by Mr. Cazneaux put 
all our paintings in the shade. His choice of subject, his splendid 
instinct for design and light and shade certainly put him as an 


artist above almost all our painters. No one has represented trees 
in any way comparable with those in his prints. He is a landscape 
man of the first water. He has a great gift.” 
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CAMP FIRE 
(1923 
Selected trom The Frensham Book ‘ot 


roo photographs by Cazneaux), this is one 


of several night pictures secured by fash 
light. It was made in the natural bushland 
setting of this famous girls school at 
Mittagong and is an example of a care 
tully planned arrangement; the two 
hgures in the foreground provide a strong 
accent and at the same time help to 


reduce any undue glare from the flash 


There are many tributes 
to Caz in that book. But 
you cant spoil him, for 
superimposed on his roman- 
tic and poetic nature 
that can burst forth into 
lyrics at the beauty ofa tree 
blossoming in his garden, 
or the purple shadows in 
the Flinders Range—he 
has a realistic sense of values that keeps him very sane. When he 
read Streeton’s tribute he wrote me ... “It’s too good, I don’t 
believe it, and I’m not going to believe it.” 

Caz has never published an autobiography or a book of his 
work, but his published writings and illustrations would fill many 
volumes, while his private letters, aimed at helping and inspiring 
other enthusiasts would, if bound, form a considerable shelf-full in 
themselves. To-day he still writes for Photograms, and The A.P.-R. 

Throughout all these busy years his contributions to Australian 
and overseas salons never ceased, nor did his interest lag in 
the direction of raising local pictorial standards. It brought a 
great but tardy reward. In 1938 he received his greatest surprise 

an Official notification that the full Council of the Royal 
Photographic Society had conferred on him their ‘Honorary 
Fellowship” for long services rendered to pictorial photography. 
That was one happening in Caz’s long and shy career that stirred 
up some latent touch of pride. It really thrilled him. . . 

1941 was a sad year, for Caz’s only son Harold, an engineer, 
died during the siege of Tobruk and was buried there. This was 
a tragi¢ blow; with young Harold at the wheel of his car Caz had 
driven over so much of our continent, and there were future plans 
to take car and camera to many distant places. Soon afterwards 
a daughter lost her husband in the Coral Sea battle. Six members 


of the family were in diflerent service 


especially of the kindness of Spen 
Smith. 


Caz has had a full and wondert 
soul who never made an enemy ol 


struggle and tragedy and loss, but ha 
ment. He never made a fortune be 


part of every print, for there 
that remained with him. That p 


market value. It was his rich delight 


lovely face or landscape. It was the 
breathe the salt of the sea and the 
And it brought him home on the 
ground with excitement while his 
sent him to sleep with a smile be« 


Of this period Caz speaks 
Shier and of Dr. Julian 


te, he’s a kindly modest 
friend. He has known 
lso known great achieve- 
he could sell only a 

h of the JOY of them 
was his; it had no 
the play of sunlight on a 
box that took him to 
incense of the bush. 
evenings pawing the 

rk developed, and then 


Knew it Was good 
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“MILESTONES 


A representative selection from the 
PICTORIAL PHOTOGRAPHY 
OF 


q | HAROLD CAZNEAUX 


Hon. 


Front Cover Illustration 
¥ } THE BAMBOO BLIND 


Bromide 1916 


This subject was taken around the year Ig9iys 16 and was first published in The Home Vol I 
Ig20o The picture was used as the Trontisprec e and thus it became the first pictorial photograph 
/ to be used by The Home in its first publication of that journal The editor's original com 
Bee” ments fan Quaint and arresting 1s this photography child study by Cazneaux in which the 
bars of sunlight seem to touch the little face with the effect of a bold pastelist s crayon. Camera 
lovers will thank Mr. Cazneaux tor his happy inspiration and will be tempted torth in search 


of other novel effects of lighting by which to record the features that delight them most. There 


are limitations indeed in the art of the photograph but enterprise and originality go tar to break 

them down This picture has been widely exhibited and has seen the London Salon. | can re 

member some good reviews of some praise and also some Caustic Comments by other critics during 
} 


the early years when the pictorial movement was gaining ground in the world of photography 


This picture always remains fresh and alive in my memory The arrangement was not built up 


; I happened to be on the spot when the idea came to me that a picture was possible In five or 


sO minutes the Pressman Retlex was brought out and the exposures made Several positions were 
tried out but this one seems to have become the favourite for its wide appeal By the way, it 1s 


a good! plan to COpy good original pictorial photographs one then has a more lasting record 


MBER, 1952 
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THE COAL DUMP 


Bromoil from box-camera negative, 1908 


A group of old-timers waiting for the pre-bridge horse-ferry to come in at 


Milson's Point where they would load coal and unload ashes T his is one of 


my early candid-camera pictures It is here reproduced trom a bromoil the 


use of w hich proc ess enabled me 


greatly to enhanc e the tonal values of the pic ture 
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The old pre-t! I ys attracted me and 


my old i t that 7 mpted the taking 
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THE SHIP'S CAT 
Composite Bromide 1912/1918 
Accompanied by my friend Jimmy Paton, | went to the waterfront 
day afternoon and there | found this lad 
Cat at once su 


one Satur 


with his cat the motive ot ‘The Ship $ 
ggested itself. The printed in backg 


ground is one of several 


that have been used from ume to time in differing versions 
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WHEEL OF YOU 
Chlorobromid 


The title of this later version of the razzl motive was an inspiration of 
the result of care ful planning and much patienc e 


Leon Gellert) The picture ts 
I what l had in mind and 


The low vic wpornt helped 1 great deal to achieve 
sO did the odd spectators in the background 
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-ORTRATE IN SUNSHINI 
Chlorohromide, 


An out-of -door portrait in natural lighting this tudy of Miss Patricia Minchin 
was entered for The Hor Beauty ¢ ompetition The points to be 
veauty of the subject the artistic 


A onsidered 


by the six distinguished judges included the | 
dec ided 


quality of the photograph and the onginality of the pose and setting | 


to rely on sunshine placing my sitter near the xrapevine outside my studio 

thus achieving a repetition of the floral pattern in the trock It Was good news 

when | learnt that my portraits were successful in gaming the hirst second 
and third prizes 
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THE CHILD AND THE FLOWER 


Chlorobromide 1938 1940 


Yes this is Angela one of the best of my many litth friends She w is always 
a good little model—a charming child with whom to work 


ever hitting in with 
my changing ideas Phi example shows 


what can be done with a good model 


with « aretul consideration viven to lighting draper V and the plac ing of the hands 
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NORMAN CARTER 
Bromide 1924 


The portrait of Norman Carter ts typi al of the many pictures I made of Aus- 
tralia Ss famous artists This was photographed in the artist s own studio and 1s 
the one to which | W ! indt reterred in complimentary 


terms when he saw 
it reproduced trom tts showing at the First 


Australian Salon in 1924 
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STEAM ANID SUNSHINE 
Bromide 


At this time | was engaged to cover the whole of the BHP interstate activities 
and ‘Steam and Sunshine’ was photographed amongst the furnaces at New 
castle { sing my old halt plate camera with its oin Dago | secured this 


r lens 
picture which gained wide acceptance it Salons oO 


verse as and Was reproduced 
im Ph. fograms Im 1949 lt also gamed a Silver Medal at the First Adelaide 


International the original print being acquired by the Salon judge Hans I deysen 


hy 
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VETERAN GUMS 


An inte resting xample 
unwarnite d 


control proce 
“pressing 
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THE RAILWAY BUILDING, WYNYARD e 
(Chlorobromide, 1938 1941) 


A small film negative supplied the material from which this 
interesting picture of a city building was made. The print was 
exhibited at the Royal Photographic Society and many Salons 


It was reproduced in the R.P.S. Journal 


THESUS AND THE MINOTAUR 
ARCHIBALD MEMORIAL FOUNTAIN 
The composition of this picture is compressed from a larger 
view of the fountain by trimming to show the silhouette heures 
as the main subject. The edging of sunlight on the fgures and 
the accent of the tortoise in the foreground contribute to the 
pictorial charm of the picture. As this print has not been pre 


viously shown, | was happy to learn of its editorial selection. 
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CIRCULAR QUAY WEST AND THI HARBOUR BRIDGI 
Bromoil, ¢ 1932 

Dr Julian Smuth called this print a world-beater when it was exhibited at 

a oOne-man-show of my pictures at the Kodak Galleries in Melbourne. The 

view 1s trom the root of Kyle House in Macquarie Place. It has been shown in 


many Salons and Exhibitions overseas 
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DEPARTURE 

Bromide, 1936 
This was first published in The Home under the Leon Gellert title When 
Liners Tear Themselves Away.’ Once again | counted myself very lucky as 
regards the movement of the streamers and of the smoke, and above all, the 
balance and sense of scale emphasised by the tiny hgures in the bottom left- 
hand corner. Even the notice board seems to play its part Everything was 
moving very quickly and | had to work very fast to ensure the inclusion of the 

elements | have mentioned 
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Nation’s Tribute to Harold Cazneaux 


This great occasion was held as sched 


Assembly Hall on October 27 and proved 


well-chosen words of a contemporary 


graphic evening of rare charm and inspirat 
To many in the near-capacity audience, t 


the evening must have been something of 


Although all were undoubtedly familia: 
neaux’s more recent work and were well a 
stature as one of the world’s best camera 


probable that few quite realised the exter 


he has contributed to the development 


t 
graphy in this country through his 


through his published articles, and 
unselfish efforts in assisting younger 
over a period of nearly fifty years.’ 


Our genial Chairman, Mr. Jack Cat 
performed his duties admirably, hand 
with a light touch that successfully av 
of embarrassment on the part of 
guest, Mr. Harold Cazneaux, Hor 
address was mainly along historical 
that has been covered at some | t 
this issue. 


Mr. H. N. Jones, A.R.P.S., 
Camera Circle, opened the proceedi: 
of welcome to the visitors, with s] 
those who had come great distances 
visitors’ list included: J. Crosbie (Sunra 
Club), C. S. Christian and A. C. Red; 
Photographic Society MacbL« 
Camera Club), a member of the ( 
Club, Wal Fitness (Photographic Sox 
a car-load from Goulburn led by R 
last, but not least, M. Farrawell fron 
via Macksville, N.S.W. It appeared 
week-end transport difficulties, the 
thusiast had made the journey to 
previous Saturday night 


The ‘Milestones’ showing i 
ised tape commentary, proved to 
method of handling the assignment 
confirmed by the rapt attention aff 
by the great audience 

Mr. H. N. Jones next read extract 
of international, national, and 
tribute. Organisations represented 
the programme were as follows 

United Kingdom: Royal Photograpt 
Great Britain, The London Salon 
*‘Photograms of the Year,’ Londor 


New South Wales (Sydney The S 


Circle, Photographic Society of N.S.W 


The Camera Club of Sydney, The Ma 
Club, Y.M.C.A. Camera Circle The 
Photographic Club, St. George Photog: 
The Professional Photographers’ Assn 
N.S.W. Police Photographic Club, N 
Camera Club, Railways Institute Ph« 


New South Wales (Country Canbert 
Society, Newcastle Photographic So 
Camera Club, Goulburn Photographi 
Quirindi Camera Club 

Victoria: Victorian Salon of Photog 
bourne Camera Club, The Photograp! 
Victoria, The Institute of Photograp! 


al 


Hon. F.R.P.S. 


Photographers, Preston Photo- 
era Club 


Camera Club. 


\ustralian Portfolio Photo- 


of our publishing the full 
nj s but there is one which we 

f t is that cabled by the R.P.S.: 
PRESIDENT AND MEMBERS OF 
OF THE ROYAL PHOTOGRAPHIC 
WISH ME TO CONVEY GREETINGS 
*RESENT AT THE SPECIAL MEETING 


MCTOBER IN HONOUR OF MR. HAR- 


ZNEAUX, AND TO ASK YOU TO 
TO HIM THEIR DEEP APPRECIA- 


OF THE OUTSTANDING SERVICES 


HE HAS RENDERED FOR SO MANY 
OQ PHOTOGRAPHY AND TO THE 

AS HONORARY FELLOW AND AS 
\S CORRESPONDING MEMBER OF 
lL. FOR AUSTRALIA. WE WISH HIM 


{[EALTH AND VIGOUR SO THAT HE 
INTINUE HIS DEVOTED WORK AND 
\NK HIM SINCERELY FOR ALL HE 


LLETT, SECRETARY, 
PHOTOGRAPHIC SOCIETY OF 
EAT BRITAIN 

hen made to our guest. This 


nscribed as follows: 


Photography 


f Australia 
27th Oct., 1952 
Mr. Henri Mallard 
most delightfully on his 
ring, my friends, thanks 
Yes, I am fortunate 


K.B. 


CORRECTION 
Loose-leaf Binders for ‘A.P.-R.’ 


egretted that this article was advertised 
September, 1952 issue of ‘The A.P.-R.’ 
ng available ‘from Kodak Dealers’. 
y this line is made up in, small quan- 
nly, to suit the retail requirements of 

sranches and is not merchandised as 

the regular stock of Kodak Dealers 
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Editorial Notes 


PRIZE LIST DECEMBER, 1952 
CLASS -SET SUBJECT 
“Nightmare,” A. C. Redpath. 
“Self Portrait,”” D. McDermant. 
“Self Portrait,”’ M. Farrawell. 
“Self Portrait,’ A. J. Anderson 
“G.H.M. by G.H.M.,”’ G. H 
“Studio Light,’ F. P. Hion 
“Ars longa, Vita brevis,’ Enid Bird 


Highly Commended : D. H. Featherston, A. H. Russell, 
M. A. Stratton. 


First 
Equal 

Second 
Equal 

Phird 
Equal 


Mansell. 


CLASS B_ SET SUBJECT 

“Borderline,” G. Stott 

“Self Portrait,” N. Ozolins. 

“Pipe Dream,” P. D. Wright. 

“Finishing Touches,’ J. R. Adamson 

“Wild Man,” J. Rogers. 

“Spotting,” R. F. Corbett. 

“Self Portrait,’ N. Youngman 

“Self Portrait,”” D. M. Saunders 

“Self Portrait,” A. K. Dietrich. 

Highly Commended: A. F. Alle, D. L. Beet, R. 
Corbett, Rosemary Johnson, H. W. Parker 


First 
Equal 

Second 
Equal 


Third 


Equal 


CLASS OPEN 


“Merchant of Venice,” A. C. Redpath. 
“White Cutter,”” H. Cleveland 
“We shall Wait at the Corner,” 
R. Munro Robertson 
“8.50 Express,” \ L.. Gooch 
“The Stone Doorway,’ A. H. Russell. 
“Farmhouse, Yarralumla,”’ W. A 
“Fed D. McDermant 
“Dunes,” A. J. Anderson 
Highly Commended : A. J. Anderson, L 
F. L. Elrington, M. Farrawell, A. L. Gooch (2), 
S. H. Lofts (2), K. Malcolm, G. H. Mansell, 
R. Ritter (3), M. A. Stratton (2). 


First 
Equal 

Second 
Equal 


Third 
Equal 


Jessop 


J. Dundon, 


CLASS OPEN 


“Corio Bay,” E. J. Plank 

“An Alpine Texture,” D. C. Ford 
“Pacific Shore,” *R. G. Carey. 

“Snow Pattern,’ R. C. Huggett 
“Etiquette,” *Patricia Lennard 

“Wind Pattern,’ L. B. Kelly 

“Stalking the Birdie.” J. P. Gleeson 

R. K. Anderson, H. P. Car- 
Corbett, E. R. Cornish, E. G. 
E. Eyres, D. C. Ford (2), R. Huggett, 
Mansell, N. Ozolins, P. D. Wright. 


* Indicates new « ompetitor. 


Second 
Equal 

Third 
Equal 


Highly Commended : 
man (3), R. F. 
Cubbins, A. 
Meryl 


The majority of the Set Subjects will be reproduced 
at an early date 


Contest rules were last published in the October 
issue, page 635. 


WELCOME TO THREE NEW COMPETITORS 


We extend a cordial welcome to the following three new com- 
petitors: N.G.A. (Epping), R.G.C. (Punchbowl), and 
(Punchbow!). Two prize awards were gained by this group. 
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The “A.P.-R.” Photographie Contests 


SET SUBJECTS, 1953 


osed November 10 “Tree Study” 

oses December 10 “Against the Light” 
March oses January 10 “A Study in Low Key” 
April oses February 10 “Along the Waterfront” 
May oses March 10 “Pattern and Texture” 
June oses April 10 “Australian Landscape” 
July oses May 10 “Holiday Mood” 

August Interior—Day or Night" 
September ‘Still Life or Table-top” 
October “Character Portrait” 
November “A Scene from Everyday Lite” 
December “Clouds” 


January 
ebruary 


oses September 10 
oses October 10 


MAITLAND ANNUAL EXHIBITION 
OF PHOTOGRAPHY 

Entry forms are now available from: The 

Secretary, Hunter River A. & H. Association, 
280 High Street, MAITLAND, N.S.W. 

Schedule of dates is as follows :— 

Closing date for 
entries January 28, 1953. 

Final date for accept- 
ance of prints February 4, 1953. 

Judging February 11, 1953. 

Catalogues showing 
awards and accept- 
ances posted to all 
exhibitors 

Date of Exhibition .. 

All prints to be re- 
turned 


February 25, 1953. 
March 4, 5, 6, 7, 1953. 


March 9, 1953. 


(Prints will be forwarded to Muswellbrook 
Exhibition if the entry form is endorsed to 
that effect.) 


The Exhibition will be conducted along 
salon lines and all prints will be exhibited 
under glass. Awards: One Silver Plaque, 
Two Bronze Plaques, Six Certificates of 
Merit. Judge: Keast Burke, A.R.P.S., A.P.S.A. 
Entry Fee: 1 - per print, or 5 - to cover 
maximum of six prints. 

Special note from the Print Steward: It is 
especially requested that intending ex- 
hibitors forward their exhibits in some 
form of standard container, as for example 
that described in The A.P.-R. for January, 
1951, page 48. 


PHOTOGRAPHIC SOCIETY OF PAPUA 


The notes of the Photographic Society of Papua 
have been unavoidably held over to the January 
issue. The report will be accompanied by reproduc- 
tions of the Award Prints from their recent Exhibition. 


REVIEW OF CONTEST ENTRIES 
Owing to a shortage of space, due to the length of 
the Cazneaux feature, we one holding over the Review 
of Contest Entries until next issue. 


F. 

q 


By virtue of its decorative approac! 
print for November, S.H.L.’s “Desig: \“\ 


hou By KARRADJI 


matter is such that many would pass 


Iron” is unusually appealing 


that contribute to its success are fai 
are the direction of the light, which 


such quaint highlights, and, secondly. th. Rer . S a subject somewhat 
of the asphalt, which has contributed su I print. Certainly the ttle is 
tive degree of liveliness to the ground |e \ ! i nice teecling of over-tried 
it is a truly delightful print when he the le thing. I like the central 
I would question whether it is sufficient fully permissible in this instance. 
cover picture. { mera angle, which has allowed 
S.H.L. also contributes the introdu t t e insistence, to the wall, fence 
the album Night Photograp! a toy 
most effectively to artistic re pre } Sk is something of a 
doubt “Entrance Drive” is an exce eaves us wondering just 
which to open up our discussion, Sy ‘ , eird effect (was it fire- 
picture, I doubt very much whethe: ; vas, the end result is 
been handled in a better n nects contribute to its 
suitable camera angle Above all, the { tisfying shape of the “‘phan- 
has been well preserved ; it is only : ’ ming, the latter giving full 
an over-contrasty result in this type ment and general decora- 
here full detail has been obtained in the f those photographs that it is 
while at the same time there is a nice fi ¢ : oks at it over and over again 
throughout the darks. A point of inter : it its delicacy and grace. 
wise inclusion of the whole of the 1 


fact, it is modernistic ’ 
instance where that procedure wa 


other hand, only too often do we set 


buildings included to the detrimes G.F.H t well-portrayed texture 
composition. One final point if th« ntage taken of such helpful 
any turther prints | would suggest tu t hadows and the dark 
strength of that high-lit edge of the r in b uid other than to refer 
as presented, it is somewhat too emy is been well handled, 

The next print, I.M.’s “Arcade |} I e liked to see a little 


t would not have 
nclusion would have 
ement to the mass of 


one wherein the lighting and tona 
well controlled, Its success ce pene 

softness of the rendition. An in portar 
the foreground shadows as thrown | 


ing through the decorative tracery of ' ite m his novel outlook 
gates, but all the same I feel that this ! rN { There is one point 
picture which called for the inclusio the tact that the inter- 
‘window-shopping’ figures— these w — nvey the impression of 
vided a definite accent, which wo rs to be the oversharp texture 
hold the picture together I » pertectly as to suggest 

E.D.’s “1 a.m.” is a print of the The I ng is well carried out, 
appeals to me. Note the part played | : e the right side trimmed 
in bringing out to advantage the ma I h_ shadow ; this trimming 
shape and texture. Another point recuional feeling of the 
contribution made by the successi he print edge so abruptly. 


how each of them somehow or other mak i p from the One Negative” idea 
contribution to that feeling of midnight , ( Club would make an 
course, the actual light source wa 
The trimming appeals t 
point to note is that just the correct 
black has been included at the top a: 
feeling of balance is excellent 


pl ramime of any society. 


» ne ery strong 


irying results cap- 
stimulating thought. 
ints are on the wall 
hich is the best result 


In R.J.’s “Street Crossing’’ the el I but one ‘snag,’ and 
is again to the front. It is that pra ( mpetitors with a basic 
soft focusing that is the secret of t mber of varying inter- 
softness contributes the mood, reduce I | to have been encoun- 
of the oncoming car and minimis« ! I nee because the negative 
foreground detail—that fore I ne rangement—which was 

g 
through its pebbly texture, is rather dk ) Prepa ! the other offerings 
the inclusion of half as much would { patternistic nature. 
cient. Other points of interest are the s t f try out the idea, I do 
of feeling between the umbrella and the let \ ke available to the Editor the 
the trimming—just the right amount of their consideration would 


retained to provide a balance for the t 
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Societies 


PHOTOGRAPHIC SOCIETY OF VICTORIA 


Oct. 17 was a noteworthy date in the activities of 


the Photographic Society of Victoria, for on that 
evening we were favoured with an address by that 
well-known pictorialist, Mr. C. S. Christian, President 
of the Canberra Photographic Society. Mr. Christian 
took as his subject, ‘Speed in Pictorial Photography’ 
and in introducing it remarked that many photo- 
graphers still appeared to follow the painting tradition, 
with the result that their pictures conveyed the im- 
pression that they might have been done better by 
some means other than photography. Each medium 
of art had its own particular virtues which were 
exclusive to itself, and those of photography may be 
grouped under two headings: First, possession of an 
eye better than human in its ability to record exact 
detail. Second, possession of a memory better than 
human, especially in making an instantaneous record 
of fleeting action or conditions. 


Photography should be used, therefore, for that 
type of artistic recording or expression that made the 
best use of these particular features. In order to do 
this the photographer should be alert, both in his 
artistic appreciation of picture material, and in having 
his camera ready for action, to record events that 
happen only once. Mr. Christian emphasised that he 
was not referring to action shots but to particular 
effects of light and shade, cloud formation or grouping 
of subjects, both human and otherwise, that may be 
maintained only for a few seconds. The capture of 
these was an art in which photography had the ability 
to excel, provided the man behind the camera could 
do his part. Success in this field was not easy but it was 
well worth while to make the attempt even if, as in 
angling, the best ones were those that got away. 

At the conclusion of his address Mr. Christian 
screened a number of Kodaslides which were not only 
interesting and beautiful in themselves but illustrated 
a point he raised to the effect that colour photography 
transcends monochrome in the special field of recording 
places visited and things seen for technical and in- 
structional purposes as well as for personal enjoyment. 

The meeting at_109 Flinders Lane on Nov. 6 
provided considerable variety. The principal item 
was an address by the President, Mr. Don Lascelles, 
entitled, ‘Photography Without a Camera.’ This was 
to have been given under three separate headings, 
but owing to the heavy entry for the annual colour 
competition, Mr. Lascelles was able to deal only with 
the first section, @., ‘Reflex Copying’. After ex- 
plaining the principle involved, detailing the equip- 
ment and materials used and displaying several 
examples of negatives and copies made by the process, 
Mr. Lascelles gave a demonstration of the method 
which amply illustrated its simplicity and effectiveness. 

Following upon this a considerable number of colour 
transparencies submitted by members for the annual 
competition was screened and assessed by a panel of 
judges. The results of the judging were that E. R. 
Cornish gained the award for the best single trans- 
parency, and H. Hergt the award for the best set of 
six transparencies, all being Kodachromes. The award 
for the best hand-coloured print went to Miss L. Grove 
for a very beautiful picture of autumn tints. The Set 
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The Photographie 


Subject for the month, ‘Transport’ also was judged, 
first place going to J. Fried. 


The meeting was also favoured by the presence of 
Mr. H. T. Reeves who had led the September outing 
for wildflower photography. Transparencies taken on 
that outing were submitted by members for screening 
and Mr. Reeves kindly commented thereon, with 
helpful suggestions in some cases as to where improve- 
ment could be effected, and with praise for the 
generally high standard that had been achieved both 
in arrangement and in colour rendition in the majority 
of the slides. E.R.C, 


MELBOURNE CAMERA CLUB 


The busy month of October demonstrated the wide 
range of activities possible within the Club. It also 
marked another milestone in the Club’s history when 
Mr. Keast Burke visited the Club and announced 
that the Melbourne Camera Club had been awarded 
the A.P.-R. Recognition Award. During the period of 
our Annual Show in the Kodak Galleries from Nov. 
15 to 20 the A.P.-R. Silver Medal, together with the 
gold medal won by the Club at the World Photo- 
graphic Fair in Leeds, England, will be displayed in 
the windows of the Collins Street store of Messrs. 
Kodak Ltd. 

On Oct. 2 Mr. Duncan Wade provided a ‘One 
Man Show’. He covered the clubroom walls with 
prints on a wide variety of subjects and gave a most 
helpful talk on the pictorial approach to photography. 
Mr. E. R. Rotherham on Oct. 9 provided a mag- 
nificent selection of movie films dealing chiefly with 
‘Nature’, and such displays will win many recruits to 
this important branch of photographic work. Club 
member, J. Henderson very ably demonstrated the 
important points of print finishing, mounting and 
presentation at the meeting on Oct. 16. 

An unusual and interesting programme item was 
provided for Oct. 23 by Mr. P. V. Payens who illus- 
trated the tremendous field of ‘Aerial Photography’ 
and outlined the war-time development andthe 
peace-time application of this work. 

The outing to Williamstown Wharves was con- 
ducted on Oct. 26 and much material was collected 
for the November Monthly Competition. Over this 
weekend a group of members also journeyed to Sale 
and club members T. Scott and A. G. Gray acted as 
judges at the Agricultural Society’s Photographic 
Showing and joined in with the Sale Camera Club on 
their day’s outing. The Monthly Competition on Oct. 30 
resulted : 

Open Subject—A Grade: 1, A. G. Gray, A.R.P.S. 

B Grade : 1, N. Crouch; 2, B. Patten; 3, J. Morgan. 

Outing, Gisborne and District-——1, L. Mullumby. 


Outstanding amongst the group meetings during 
the month was the Beginners’ Competition of the Tech- 
nical Group, when B. F. Nicholas acted as critic and 
coach in prints made from identical negatives pro- 
vided by J. Morgan. The Stereo Group was privileged 
to receive a One Man Show and Talk by club member 
R. Tandler, a recognised leader in this specialised field. 

A collection of prints was forwarded to Geelong 
Grammar Camera Club, and following the Annual 
Showing further portfolios will be made available to 
Sale, Launceston, Devonport and Burnie. 


The club darkroom is nearing completion and work 
on the extensions to the clubrooms is proceeding apace. 
Visitors to Melbourne as well as local residents are 
invited to attend any club meetings, our clubrooms 
being situated at 123-125 Little Collins Street, 
Melbourne. Copies of the syllabus and details of 
membership may be obtained by writing to Box 
930G., G.P.O., Melbourne. B.N. 


4 
4 
* 


SOUTHERN SUBURBS PHOTOGRAPHIC 
SOCIETY Melbourne 


For some time now there has been 


ie Tee 

a club catering exclusively for those in 
photography was badly needed in the south 
of Melbourne. With this thought in 
group of enthusiasts got together earlier 
formed what is now known as the Southern S 
Photographic Society The first committe 
society was drawn from this group and was: P: 
Mr. G. B. O’Brien: Vice-President, Mr. G. B 
Hon. Treasurer, Mr. P. Cole: Hon. Secretar Mi 
Vic. Tucker: Committee, Messrs. G. Bissett, A. | 
Crouch, B. Sharpe and P. Wright. Later 
Messrs. P. B. Hylston, Alan S. Crouch a1 I } 
Russell were elected to fill vacancies and | g 
committee to full strength 

The society had early “teething trout | 
these have now been smoothed out ar I 
starting to move along more treely. ‘Uhe tirs 
at a monthly competition for members 
ceived and a good entry ol prints Was made 
subject was Open, and was judged by Mr. F. P. H 
who made the following awards: 1, R. Bi 
Lynton Crouch; 3, B. Sharpe and A, Ly ( 
equal). Mr. Hion also gave the society a vi 
ing talk on Print Finishing 

During the short period the society | t 
existence, the members have been treate BRI 
interesting evenings, included in which were: / 
tion, Please, where a panel of experts answere 
questions; a discussion of Exposure Meters, by Mr. ¢ 
Ogilvie: an Enlarging demonstration by Mr. J. | , 
assisted by Messrs. A. Fencham and |} F. Su 
talk on the manufacture and projection of 
movie films by Mr. ‘I’. J. Russell; and a tall 
demonstration on Portrait Lighting by Mr. M. M.B 

As well as these and many other 1 
society has been fortunate in obtaining the 
tures loaned by Messrs. Kodak Pty. Ltd., ar 
these lectures have now been given to 
ciative audiences 

Phe society’s first attempt at an outing i Mi 
early in September, along the foreshore a1 
Williamstown but was marred by inclement 

The meeting set down for Nov. 6 will tak 
of a President’s Night, where members anc 
be entertained by Mr. G. O’Brien. Arrang 
demonstration of Toning has also been ma 
night. The meeting on Nov. 20 will be the \ 
Kodak series of lectures 

The society meets on alternate Thursday B 
Reception Rooms, 301 Centre Road, Ber ( 
anyone interested is cordially invited Lo 
to our meetings. Full information and p 
society activities can be obtained H I 
Secretary, Mr. V. ‘Tucker, 4 Gowery St | ( [ 
Bentleigh, S.E.15, Victoria ALA 


PRESTON PHOTOGRAPHIC CLUB 


Mr. Cyril Stevens, prominent Preston pl g 
was host to the members of the club on Ox 
they visited his modern studio premises. A 
impressed by his thorough and clean working 
speed-flash equipment is used for all port 
doing away with any fear of movement 
are being photographed. Mr. Stevens’ " 


motion-picture work was well 
intriguing piece of apparatus 
has fitted to one camera 


was the 


Yr m Oct. 20 was attended by about 

1 n the absence of the President the 

pene I Mr. I. Barnbaum, Vice- 

introduced Mr. L. Mackay. Mr. 

vell known in Brisbane for the quality 

n it was on this subject that he 

resting lecture that night. The main 

finishing were spotting, reinforcing 

nd nfore vith oils, and also 
ent of prints 

wenty-eight members present at the 

N vhich was our Print night. 

r this month was Commercial and in 

W. Jor the judge for this night, 

te it how fortunate we are to be 

‘ rvices of such a prominent and 

ial photographer. Mr. Jones explained 

I is judging the prints and on 

arke pon the quality of some of 

LT ed a vote of thanks. 

rew attention to the progress which 

nade since its inception and read a 

Roval Phe graphic Society advising 

now affiliated with that body. 

e meeting the President reminded 

Annual Competitions and the Annual 

z which will be held in our new rooms 

House Albert Street, City. 
of the mthly competition were: 


vere conducted to the recording 


most tastefully decorated and excel- 
for microgroove and other recording 
scale. After a thorough inspection 
nembers were here treated to a short 
n. sound films, including the famous 
ch took four years to produce under 
i] g conditions and which so 
rays the display of the male lyrebird 
1 Fore Mr. Stevens explained very 
of his wk, and no secrets were held 
October meeting was in the form of a 
at tl ib rooms, when lights were 
nbers to try their hands at every pha 
ork ler the guidance of some of 
nced members. At this meeting the 
Mr. J. W. Lee, demonstrated a 
iewe! hich projects Kodachrome 


o a self-contained screen; the image 


and of good size 

enthusiasts in Preston and surround- 
obtain further details of the club’s 

he Hon. Secretary, Mr. M. M. Baker, 

West Heidelberg E.H.B. 


SBANE CAMERA GROUP 


Suchanan and Mr. 


LD). MceDermant; 2, H. Clements 
\. Bu nan and D. McDermant 
Clem 
Oper W. Prior; 2, A. Fraser, 
\. Seal equal 
\. Fraser W. Hughes ; 


A.T 
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GOULBURN{| PHOTOGRAPHIC GROUP 


The Goulburn Photographic Group conducted a 
very successful National Salon of Photography during 
Goulburn’s first “Lilac ‘Time’ Festival from the 6th 
to the 12th October. The salon was held in the City 
Library Auditorium, and 79 exhibition prints were 
hung. Almost 250 prints were received from salon 
workers and Photographic Societies throughout Aus- 
tralia. Of these, 170 were rejected by the panel of 
judges, consisting of Messrs. Henri Mallard (late of 
Kodak Lid.) and C. S. Christian (of the Canberra 
Photographic Society. The object of the salon being 
to exhibit prints of the highest possible standard, this 
accounts for the large number of rejects. The salon was 
opened at 1] a.m. on Monday, Oct. 6, and when the 
exhibit was closed at 10 p.m. more than 300 people 
had seen the display. At 7.30 p.m. on that evening, 
Mr. Tully, the local parliamentary member, officially 
opened the salon. 


Mr. lan Steele, President of the Camera Group, 
thanked Mr. Tully and responded on behalf of the 
club members. Mr. J. M. Joshua, of Temora, N.S.W.. 
made a special trip to Goulburn to inspect the display, 
in which two of his prints were on exhibition, namely, 
Spirit of Spring, which is illustrated with this article, 
and Endurance. Miss Fullerton, the model in Spirit of 
Spring, was also in Goulburn for this occasion. 
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THE SPIRIT OF SPRING 
J. M. Joshua 


(Honour Print at 


Goulburn National Salon.) 


The judges chose four prints they thought worthy 
of a special mention, namely, Spirit of Spring, by J. M. 


Joshua: A Gloucester Homestead, by H. N. Jones, 


A.R.P.S., Sydney; Grandeur of the North, by H. Keil, 
A.R.P.S., Adelaide; and Toadstools, by D. Mascord, 
of Corrimal, N.S.W., 


Goulburn Club members were happy in having 
18 prints accepted by the panel: D. Ford, 4; H. P. 
Carman, 1; F. P. Barling, 1; Miss N. Brown, 2; and 
Miss J. Dowell, 3. J. Fisher had two accepted and 
R. Huggett (one of the club’s newest members) had 
one selected. L. R. Maher, G. Manion and R. L. 
Paull had prints accepted. 


R. Anderson was in charge of the hanging of the 
prints, whilst P. Barling did the publicity, which con- 
sisted of printing entry forms and catalogues and also 
the stickers. All members of the group did a fair share 
of the work and it was only through their combined 
efforts that the salon was such an outstanding success 
Special mention goes to R. Thwaite, who was on duty 
at the exhibition during the week. 


On the final evening colour slides were projected 
from Mr. D. Ford’s office below the Auditorium onto 
a screen erected on top of a car parked opposite the 
entrance to the salon. This proved to be a very 
successful idea, as some 200 people saw the exhibit 
during the last three hours of the display. 


| 

| 

«<A 

* 

A 

| 
| | 


Phe Goulburn Photographic Group is | 
1949 as a result of the efforts of thre¢ ! 
ticular, namely, Messrs. I. Steele, H. P. ( 
G. Manion. The group is devoted to 

ot photographic knowledge amongst 

to the periodic exhibitions of its work 
The enthusiasm with which thess 

been received by the ot (so 
overwhelming that we shall have 
organising another National Salon of P 


BALLARAT CAMERA CLUB 


The meeting of the Ballarat Camera (¢ 
23 was a momentous one. Delegats 
the inaugural meeting of the Victorian A 
Photographic Societies in Melbourne | 
ably on the ney body Ballarat Pr 
McConnell, was elected a Vice-Pre 
Secretary, H. Richmond Vas apy 


committee of the state organisation. P. 
and lecturers will be exch 


petitions arranged between the afl 
ultimate aim is a Federal organisa 
Melbourne is proposed tor 1954 


Help was promised with the photog: 
and competition to be held by the B 
Club in conjunction with the Ballarat Be 
Committee from Mar. 6 to Mar ) 
are invited from Australian photog 


Exhibition: Prints to be on standa 
Entry fee five s ullings. Maximum of f 
person. All prints to be viewed by 


and the prints hung to receive app! 
Competition Iwo sections 
subject), Senior and Junior inder lt 
section. The negative be take 
petitor, but the prints, contact or ¢ 
larger than 63” by 8) need not be 
competitor. Four prizes will be offes Re 


should be included with the entry. | 
from the Hon. Sec.. H. | Richmx 
Street, Ballarat. ‘Tel. 2592 


Next month it is hoped that club 
boosted when the club wi hold 
photographic gear: the club, of cou 
commission sales \n appreciab 
material has already been gives 
Clutterbuck, a past president of the A 
Club, gave an interesting talk o1 \ 
Adelaide Camera Club Several 44 
worth following up. In conclusior 


extracts from a book, Photograp/ if 
published in the 1860's, and laughter 
One gem was lo eliminate freckle 


portrait, before exposing negative coat 
yellow powder. Failing this a brisk 
towel will help’ 


The monthly competition was won b 1). } 
with Requiem. Honors in the Oper 
shared by D. Featherston with A 


Strange with Winter Contow 


PROPOSED CLUB FOR PADDINGTON N.S.W 


It is proposed to organise a ne 
photographers in the Eastern Sul 
to be held in the Paddington ‘Ty i 


Street, Paddington, or during business 
Extension 440. A meeting to discuss 


s of commencing this club will be held 
Meeting Room at Paddington Town Hall 
n Wednesda ith January, 1953. All 

in the district and surrounds are 

s are extended a welcome. Ours is not 


i Men’s Club 
K.L.A. 


SUNRAYS 


A CAMERA CLUB 


neetit the Sunraysia Camera Club 
ind election of office-bearers 


ent, J. Dicksor Vice-President, L. |. 


lar Stott Treasurer, B. Koz- 
nt Secretary, R. J. Parsons; Press 
J. Crosbie. The annual dinner was 
e month and the results of the Doug. 

{ rial Trophy were announced. 
= complished by Mr. E. Robert- 
' Silver Plaque was won by 
for his prir Fishers.” which was 
p. 591 of the October A.P.-R.. and the 
ent to G. Stott. Presentation of the 
ide by the retiring President. Mr. 
concluded with a talkie 
Sons of Matthew” by membet Jenner. 


ur activities was a visit by 

Burke ho stayed one night on his way 

Melbourne. His screening of Ameri- 

ur r slides and a selection of 

Young’s ir transparencies of life in 
is greatly ippreciated 

is taken at this meeting to make 


popular secretary, Gordon 


e of his approaching marriage. The 

is made on behalf of the members by 
(50 k Gsordon! We hope your 
togray ll not wane and that sub- 
mer ncerease as the years go on. 


jc. 


raysia Camera Club Dinner, President J. Dickson 
wn congratulating L. G. Chandler on his silver award 


the Doug. Jenkins Memorial Competi 
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KODAK CAMERA CLUB 

The two meetings in September were very interest- 
ing, and quite a lot was learned by both old and new 
members. On the 10th, Mr. C. Wilson spoke on 
The Finishing and Mounting of Prints, which was appre- 
ciated by all. On the 24th, Mr. F. Bergh brought in 
photographs of varied subjects and gave us a very 
interesting talk on why and how these particular 
photographs had been taken. He was given a spon- 
taneous round of applause at the finish of his talk. 

Our President, Mr. J. Kroef, with Mr. F. Waghorn 
represented the club at the inaugural meeting of the 
Victorian Association of Photographic Societies. 
Mr. Kroef was elected as a member of the Executive 
Committee of the Society. 

The meeting on Oct. 8 was Film 
were shown four l6mm. films from the State Film 
Centre and four 8mm. films made by Mr. Watson- 
Brown in India. We spent a very enjoyable evening 
together. 


Night, when we 


The weather having improved a trifle, we decided 
to have an outing on Oct. 12. Members met at The 
MacRobertson Fountain in the afternoon and then 
strolled through the Botanical Gardens. 

Members looked forward to the afternoon of Oct. 16, 
for the club had the pleasure of meeting Mr. Keast 
Burke, who spent a very interesting hour with us. 


A Model Night was held on Oct. 22, and we had a 
record attendance. Lights were set up, and Mr. F. 
Atkins and Miss N. Davidson very patiently posed and 
carried out the wishes of the members. Judging by the 
number of shots taken we are sure to have a pretty 
good show of prints. 


C.W-B. 


ADELAIDE CAMERA CLUB 


The popular annual three-day /ocation outing took 
place on Oct. 11 to Oct. 15 at Yankilla, a delightful 
country centre about fifty miles south of Adelaide. 
Models, both local and imported from the city, were 
available and members made full use of the oppor- 
tunities offered to make some pictures that were 
“different.” 

A very successful barbecue, enlivened by fireworks, 
was held on the nearby Normanville beach on Satur- 
day evening. The high spot of Sunday was a trip 
through the beautiful Inman Valley and some colour 
shots were made. Monday morning was dull, with 
drizzling rain, and although a run was made to Second 
Valley, very little was achieved photographically. 


Lunch at the guest house officially wound up the 
week-end, and members gradually dispersed during 
the afternoon in the direction of the city. 


A special night was given by the “trade” on Oct. 20, 
when all the latest in equipment and new methods was 
demonstrated. Mr. J. Mack demonstrated new 35mm. 
and twin lens cameras and gadgets which had mem- 
bers “‘watering at the mouth,’ and Messrs. H. Richard- 
son and F. White, of Kodak Ltd., gave a practical 
demonstration ef the Flexichrome Process. It proved a 
very evening. 

The Seventeenth Annual Exhibition of Pictorial 
Photography and Colour Slides was opened by Mr. 
Norbert Griffen (Consular Representative for France 
on Oct. 27, in the presence of 300 people. The exhibi- 
tion proved a great success and was well attended 
during the two weeks it was open. The Wednesday 
evenings were devoted to a showing of colour slides, 
and both occasions resulted in the “‘Full House’’ sign 
being displayed. 


successful 


General Meeting and Monthly Competition were 
held on Nov. 3. “A” Grade winners were: Messrs. 


776 The A.P.-R. for DECEMBER, 1952 


judging of the 


G. Ziesing, The Boy and the Bollard; D. Wolff, Shep- 
parden Swamp—Dawn; and J. Windle, Haymaking. 
In “B’ Grade the winners were: Messrs. G. Windle, 
Light and Shade; R. Cann, Daylight Reverie; D. Dansie, 
Amber; and E. Spargo, Profile of a Pal. Critics for the 


evening were Messrs. F. Evans, J. Bennett and J. 
Windle. 
AWARD LIST 
A.C.C, 17th Annual Exhibition 

fward Judges: Keast Burke, Esq A.R.P.S., A.P.S.A Ainslie 


Roberts, Esq., A.R.P.S., A.P.S.A.; Douglas Wolff, Esq 
LANDSCAPE AND SEASCAPE 


Honour Award: “In Port.” J. Windle 
Merit Awards ‘Mists of Early Morning,” | Robertson 
A.R.P.S.: “Stranger in a Strange Land,” John G. Sprod 
PORTRAIT AND FIGURE STUDIES 
Honour Award: “Anticipation,” Keith T. Cook 
STILL LIFE AND TEXTURE 
Honour Award: “Nature's Simple Beauty,’ M. H. Hunter 


Merit Awards: “Grain.” D. Dansie:; “Duck Soup.’ M. H 
Hunter; “The Noncomformist,” G. Zeising 
ILLUSTRATIVE 
Honour Award: “The Art of Cornering,” G. Zeising 
Merit Award: “Fox and Prey,” A. V. Potts 
MISCELLANEOUS 
Honour Awards “CGoose-step.” Colin GG. West Sunlit 
Anchor,” G. Zeising 
“Alert.” D. Dansie On Parade,” Keith 


Merit Awards 
I OO 
COLOUR TRANSPARENCY SECTION 
Plaque Awards: “South Australia’s Pride,’ R. G 
“Changing Berth,” J. Windle 


Shorthose 


Certificates: “Reflections,” E. Robertson: “Sand Dunes,” 
Robertson: “Duck Soup.” M. H. Hunter: “Autumn Sun- 
shine,” J. Windle 


HIGHLIGHTS OF AN EDITORIAL TOUR 


During the first fortnight of October the Editor 
Adelaide, Mildura, and Melbourne. 


Oct. 3.--The speedy trip aboard Flight 6 from 
Sydney to Adelaide, with excellent views of Upper 
Burragorang, the Wild Dog Ranges, Cowra. Griffith, 
Lachlan Swamps and Mildura. 

The almost incredible verdant green of South 
Australia’s farm-lands as usual interspersed with 
equally vivid squares of the purple of the familiar 
Salvation Jane. 


vistted 


The pleasant staff evening with senior members of 


the Kodak Branch in Adelaide. 


Oct. 4.--The delightful drive in the company of 
an ex-service comrade through the pleasant rolling 
coast-lands to Victor Harbour, with all its historical 


associations. 


Oct. 5.-The happy renewal of friendship with 
Ainslie Roberts and Doug Wolff and the subsequent 
Adelaide Camera Club’s 17th Ex- 
hibition. 

The surprise of the judges at finding South Aus- 
tralia’s famous landscape countryside almost entirely 
unrepresented amongst the submissions. 


The cheery luncheon tendered to the judges by 
A.C.C. President J. N. Tomlinson. 


The very enjoyable drive with Doug Wolff along 
the beaches from Outer Harbour to Brighton—and 
the Kodachrome transparencies we obtained of that 
day’s fine rainbow, framed by the 
Mary’s Church (1837). 


Oct. 69: The well-remembered visit to Mr. H. J. 
Krichauff, only surviving member of the South 
Australian Photographic Society of the ‘eighties and 
the meeting with Mr, K. Phillips, well-known scientific 
photographer of the Waite Institute. 


cypresses ot St. 
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The ‘Last Page’ 


A Correction from A. G. Gray 


It appears that his recent acceplane 
Landscape’’) at Edinburgh was sub: 
personally and not as portion of an A.P 
submission. A.G.G. tells us that he | 
this particular Salon for the last four 
1951 was happy to be able to atten 
person to see one of his prints 


~ ~ 
Phe Trustees of The Public Library of New S 
have accepted from the Holtert n 
and important collection of photogra 
and the material is now in the process ¢ 
logued by the Mitchell Librarian. T! 
represents scenes photographed in the il 
mining areas of New South Wales and \ 
the ’seventies, and is, in the main, ¢ 
well-known Victorian photograp 
and Charles Bayliss who seem to | ive 
the sponsorship of the donor’s gr 


Holtermann. The latter will be remem 
discovery of ‘The Holtermann Nugg: 
specimen of reef gold ever found in th 
Ihe story of the re-discovery of the n« 
A.P.-R. Editorial Staft and an eva 
importance in the history of photograp! 
for appearance in the March, 1953 


A.P.-R. 


A photograph by Harold Bradk 
the “Once Upon a Time” feature set 


HIGHLIGHTS OF AN EDITORIAL TOUR 

The important photographic researi 
photography at the Archives Section, Pu 
of South Australia ; the ready co-operat 
Mr. J. McLellan. 

lhe fascinating preview of the new Ar 
Hall at Adelaide Museum undet i 
Museum Ethnologist, Mr. N. B. Tis 
subsequent showing to him of *Col 

Oct. 6.—The friendly welcome at 
Camera Club’s regular monthly me 
judging of the E. Robertson Annua 
Character Portraiture 

Oct. 9.—The roll-up at the Editorial | 
Evening arranged by the Kodak B 
gramme included an extensive collectio 


of recent International acceptances a ( 


Nondugl,’ kindly loaned by Clarence B 
4.R.P.S., A.P.S.A 


The presentation of an A.P.-R. Re 
for 1952/1953 to the Adelaide Camera ( 
cognition of fifty year's service to amateu! 


Oct. 10. The interesting and educa 
Mildura by Murray Valley Coac! | 
fact that the Murray River was in he 
necessary to travel by the right ban} 
far as Barmera. This added fifty miles 
made it rather more interesting from 


angle. The route was via Gawler, Greet \ 
Blanche Town, Morgan, Overland ( 
and Renmark. 


for November, 1952. The photograph 


Duke and Duchess of Cornwall and 
ter became King George V 
Mar oming to Sydney to open the 
Parliament in Melbourne. On June 6, 
‘ they left Svdney in the merchant 

N Zeal 


Dr. ( LE. Kenneth Mees. of photo- 
planning to enjoy a wells 


It is hoped that hi- 
in be irranged as to permit of a 
\ustralia— perhaps during the 

1953 


**THE GREAT LINDT” 
wes, 1952 
Some Corrections 


knowledgments on page 397 (July, 
vas made to “the late Albert Sut- 
irs that Mr. Sutcliffe is very 
possession of all his faculties. 
1 guest-of-honour at a press photo- 
net hich was held in Melbourne on 


is corrected a statement on page 


1952), to the effect that Lindt trimmed 
; from the portrait reproduced on 

page (496 A\.S. states that the actual 

made by himself personally, and that 
present o1 that occasion. 


Joe Byrne’ photograph 
ide on a wet plate—actually it was an 


executives of the Sunraysia 
inner and the lecture to 


Oct. 11. —The k trip to Melbourne, Flight 137, 
1 evening ith folk from the three Kodak 

Br 
Oct. 14. lhe fascinating afternoon at Jack Cato’s 
ssing and reviewing the progress 
Story of the Camera in Aus- 


to be most important 


pl tographic ally. 


Oct. 16. e luncheon-hour talk to members of 
Kodak Camera Club at Abbots- 
ber re particularly interested in 

P.-R. pr vinning prints 


F. Keith Manzie, of the Mel- 
\ust i leading photographic 


ince at the Melbourne 
g r monthly meeting where we 
an 1.P.-R. Recognition 
t of the Melbourne 


Oct. 17. | { trip home on Flight 302; aided 
we were but two hours and 


beauty of the colourful lights of 


iir on a clear night 
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FROM KODAK DEALERS EVERYWHERE 


KODAK GIFTS at 5’- and under 


SASHALITE BULBS.—The modern method of flashlight photography. 
With an adapter they can be used on any electric torch. You can be sure of 
an excellent group picture of your Christmas reunion. Price 3 - each. 


PHOTO ALBUM from Kodak provides the surest way to safeguard valuable 
snapshots. Available in a very complete range of sizes, colours and designs. 
Prices from 4 8. 


AUSTRAL TRANSPARENT WATER COLOURS.—Just the thing 
for colouring your favourite prints . . . they're so quick, easy, and accurate 
to use. Also colour sketches, magazine illustrations, etc. In book of 10 sheets 
of stamps, with instructions. Price 2 10. 


BRAIDED CABLE RELEASE is an essential to nearly every camera-user. 
Its use minimises camera-shake and facilitates picture-making generally. 
Just the gift for that keen enthusiast. Prices from 4 8. 


FOCAL PHOTO GUIDES mark a tremendous advance in photographic literature. Each is specialised and 
deals with a single aspect of photography. The complete series makes up an excellent pocket-book library 
Written and illustrated by leading photographers. Price 3 - each. 


KODAK GIFTS at 7’6 and under 


KODAK VERICHROME FILM.—What more could a photographer ask 
than to receive at Christmas a supply of Kodak Film? Make up a gift package 
of two Verichrome Films. In popular sizes. Prices for the two: V127, 5 10; 
V120 and V620, 6 6; V116 and V616, 7 8. 


AUSTRAL THERMOMETER.—A gift that any camera fan would be 
pleased to receive. It is essential for home processing of films. Boldly marked 
from 50° to 100 F. Set in strong metal frame. Price 6 3. 


SPONTEX COMPRESSED SPONGE is a necessity in any darkroom— 
helps to avoid watermarks on films, plates and paper surfaces. Its uses are 
many. Price 7 6 (large size). Better than a chamois for the car, too! 


AUSTRAL PRINT ROLLER.—A very handy darkroom aid that any 
amateur photographer would be pleased to receive—so many and varied are 
its uses, Has strong, 4in. rubber roller with metal frame and handle. Price 6 5. 


PHOTOCRESCENTA ENLARGING GLOBE is specially perfected for use in any enlarger. Of opal glass 
to give an overall illumination. 250-volt, 75-watt. Available in E.S. and B.C. Price 5 6. 
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KODAK GIFTS at 10’- and under 


JOHNSON PHOTO TINTS provide the amat hotos her with a 
simple and efficient means of print colouring. § iz 


various 
colours. Price 9 9. 


EVEREADY CYCLE LAMP FOR DARKROOM. 


y dark 
room aid and a most suitable gift. Supplied w yello 
(OA) safelights. Price 9 5 (battery extra, 2 114 
JOHNSON PEN NIB PRINT TRIMMER.—! y eptable to 
those workers who trim and mount their ow ) ut-out 
mounts. Each outfit has one holder and 20 razor-sharp nibs. f 7 9 per outfit 
PHOTOGRAPHIC BOOKS.—Who could wish { than a good 
book on his favourite hobby? In our wide range the ractically 
every aspect of photography—well illustrated te t formative 
Prices from 7 9 
COLOR KWIK OIL SOLUBLE CRAYON OUTFIT n ideal gift for the beginner—colours are 
so easily applied and controlled. Six coloured d instruction folder. Price 8 3 


Ke. KODAK GIFTS at £1 and under 
Qe > What better gift tt SUBSCRIPTION TO THE ‘‘A.P.-R.”’ Twelve 


& times a year the f ent will be reminded of your thoughtfulness. 
Price 12 

Ty. se CAMERA CARRYING Cc ASE Its robust leather construction will protect 
i your camera eatment—will keep it snug and safe. Avail- 

able in various sizes for bo» folding cameras. Prices from 13 9. 
i LEUDI VISUAL EXPOSURE METER will make certainties’ of those 
£ pe Christmas pictures and no waste of film. It’s very 
easy to use, t Bot! e are moulded in strong bakelite. Price 14 3 
BeTRAS FILTERS gifts to almost any camera fan—just the 
4 = thing te f : t making. In yellow, yellow-green, green, 
No uno” oran ise blue, re Z a range of sizes. Prices from 11 8 each. 


AUSTRAL NEGATIVE ALBUM saf gainst dust, scratches, fingerprints, etc.— 
every negative is indexed and always easy to f ered transparent envelopes securely bound 
between strong covers with press-button fastener, | 2 : negatives. Price 14 11 


KODAK GIFTS at £1 and over 


AUSTRAL UNIVERSAL DEVELOPING TANK.—A preciated gift 
that will simplify the “darkroom miracle’’ of de g wn films. Easy 
to use, expertly made. Will develop all roll f zes f 4 by 36mm 
616. Price 34 6. 

MORGAN PHOTO OIL COLOUR OUTFIT gift to help 
the recipient “restore natural colours’’ to Sf casy special 
artistic skill necessary. Fourteen colours. Price 25 9 

KODAK PHOTO-FINISHING KIT—«h: t-W gift of every 
camera fan anxious to process his own films. It » g necessary 
for successful photo-finishing at home—a we f g economy 
Price 70 - 

KODAK AMATEUR PRINTING BOX.—A x ft for the 
enthusiast processing large quantities of f t venient to 


use; gives first-class contact prints every 
lifetime. Price 98 6 


AUSTRAL LENS ATTACHMENTS are e in conjunction with various Austral filters 
and close-up lenses. Comprise adapter and reta : gs of tal with slip-on mount. Different sizes. Prices 
from 25 —- each. 
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Presenting: The New Model 


NEO-DIAFANT Model V Projector 


...complete with specially-fitted carrying case 


Being adaptable to project either 35mm. film slides or film strips, the new Neo-Diafant 
Projector is proving itself ‘‘tops”’ for all projection tasks for larger-than-family audiences, 
clubs, teaching bodies, etc. 


Check these features and see why: 


A newly-perfected mirror-condenser system the i tilisation of light output 
—hence, greater brilliance and more even light distribution produce truer colours. 


Patrinast 100mm. f 2.5 coated lens gives brighter screen image. 
Heating during use is minimised by an ingenious triple-walled housing. 
Light source is a 250-watt lamp connected directly to mains supply. 


Incorporates optical condenser system, heat absorbing filter, lamp centering device, vertical 
and horizontal tilting knobs, and built-in switch. 


Sturdy all-metal construction finished in black fine-grained crackle enamel. 


Complete with carrying case, film slide attachment, film sirip holder, 250-watt lamp, lens 


cap, and 9ft. of flex. 
Price: £54 7, 6 
Write or call for further particulars 
ALL KODAK STORES KODAK DEALERS EVERYWHERE 
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Price List of 


MATERIALS FOR THE KODAK FLEXICHROME PROCESS 


Materials for Printing and Processing 


lak Dye Transfer Paper 


Kodak Flexic hrome 
Stripping Film 


Chest 
her 
Per box 12 sheets 8x | Pp 


Kodak Matrix Film Develops 
1 }-gallon Kit 


Glacial Acetic Acid 


lo-oz. bottle 


Kodak Flexichrome Bleac} 


Size to make 20-ounces 


Kodak Acid Fixer 


}-gallon tin 


Flexichrome Modelling 


l6-oz bottle 


Flexichrome Transfer Sheet 
20” x 24 


Austral Rubber Squeegee 0 


Kodak Proje tion Print S 


Materials for Colouring 


lexichrome Print | 
ichrome Lacqu 
ichrome B 


Py 


KODAK AUSTRALASIA PTY. LTD. 


Branches in all States 
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SALE OF USED APPARATUS 


AND LENSES 


KODAK STORE, 379 George Street, Sydney 


CAMERAS 


625—Contax Ill, 24 x 36mm., 50mm. Sonnar f 1.5 
lens, coupled rangefinder, built-in exposure 
meter, always-ready case eo £120 


658—Six-20 Kodak ‘‘A,’’ f 6.3 lens, Flasholder, 1 
Dioptre close-up lens, case .. £12 


669—Kodak Special Model B, aa lens, 
shutter, cable release 


671—Ensign Selfix 420, 24 34”, Ensar f 4.5 lens, 
8-speed shutter, case 


673—Voigtlander Brilliant, 24” x 24°, Voigtar f 7.7 
lens, 2-speed shutter, filter, always-ready case. 
Price £410 - 


677—lloca, 24 x 36mm., f 3.5 coated lens, 8-speed 
Prontor-S shutter, always-ready case, £13 10 - 


678—V.P. Exakta, Xenar f 2.8 lens, slow speeds, 
filter, lens hood, release, always-ready case, £40 


7-speed 


680—Retina Ila, 24 x 36mm., Xenon f 2 coated lens, 
Compur-Rapid shutter, coupled rangefinder, 5 
Retina filters, Series VI adapter ring, Wratten 
filter, always-ready case 


683—Rolleicord, 24” x 24”, Triotar f 3.5 lens, always- 
ready case .. £36 15 - 


684—Leica Ill, 24 x 3€mm., Elmar f 3.5 lens, Metraphot 
exposure meter, amplifier, always-ready case. 


SUNDRIES 


650—Sixtomat Exposure Meter, reflected or incident 
light reading, strap £10 15 - 


663 Kodablitz Flash Gun for 
Price 


Compur shutter. 
5 10 - 


5°, Graflex 
£10 


681—Retina close-up rangefinder, 3 lenses, in case, £16 


672—Grafmatic Sheet Film Holder, 4° x 
fitting 


686—Gilkon Universal Rewind, single geared, fitted 
with Marguet Splicer Model ALN... £6 15 - 


690—Wasp. Jnr. De Luxe Enlarger, 2$° x 24 
plete with 34-inch Wray f 4.5 lens, 8° x 10 
Gnomatic masking board, 2 9° x 11° Marquis 
dishes, 2 Kodak Junior film clips, stirring rod, 
print paddle, Johnson 35mm. developing tank, 
lights. 


. Com- 


KODAK STORE, 386 George Street, Sydney 


CAMERAS 


418—Agfa Karat, 12 on 35mm. film, Solinar f 3.5 
lens, always-ready case 
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427—Dehel, 24” x 34”, lens, 8 delayed 
action, case . £10 


430—Agfa Karat, 12 on 35mm. film, aint lens, _— 
filter, always-ready case £40 


435—Leica IIIA, 24 x 36mm., Summar f 2 lens, speeds 
1 to 1 1000 sec. 


444—Kodak Vollenda, 


Compur shutter. 
Price 


£15 15 - 


f 3.5 lens, Flash Koda- 
rangefinder, always- 


f 4.5 lens, 


447—Kodak ‘'35,"’ 24 x 36mm., 
matic shutter, coupled 
ready case 


448—Ensign Selfix 320, 24” x 34°, f 6.3 lens, £8 15 - 
452—Kodak No. 1 Pocket Junior, f 6.3 lens, £7 5 - 
4£58—Six-20 Folding Brownie, f 6.3 lens, case, £7 10 - 


462—Foca |, 24 x 36mm., Oplar f 3.5 lens, synchro., 
always-ready case £32 


463—Six-20 Kodak ‘‘A,’ 


oo lens, 4-speed shutter. 
Price 


£12 15 - 


464—Voigtlander Bessa, lens, 
Price 0 15 - 


465—Six-20 Folding Brownie, Meniscus lens, £5 7 6 


469—llford Advocate, 24 x 36mm., Dallmeyer f 4.5 
lens, filter, case . £20 


475—Leica IIIC, 24 x 36mm., Elmar f 3.5 coated lens, 
yellow filter, always-ready case £95 


479—Six-20 Kodak Junior, f 8.8 lens, case £6 


480—Zeiss-lkon, 24” x 34”, f 7.7 lens, case . £6 
483—Voigtlander Bessa, Color Skopar f 3.5 lens, 


delayed action shutter, synchro. 
484—Kinax |, 24” x 34°, f 4.5 lens, case «ee 


485—Six-20 Kodak Jnr., 
shutter .. 


f 4.5 lens, delayed action 
£ 


410 - 


486—Ricohflex, Model B, 24 
Price 


x 21”, f 4.5 lens, case. 


£12 10 - 


KODAK STORE, 250 Queen Street, Brisbane 


CAMERAS 


1587—Contax Model IIA, 24 x 36mm., Sonnar f 1.5 
lens, screw-in yellow filter, lens cap, always- 
ready case x £148 


1403—Kodak Medalist, 24° x 34°, Ektar f 3.5 lens, 
one accessory back, extension unit for accessory 
back, standard Kodak flasholder, 3 combination 
film and plate holders, one Millar tripod and 
fluid head, always-ready case £175 


4 
{ 


8710—Wirgin, 24 x 36mm., Radionar f 2.9 


Prontor Il shutter, mounted green filter, alway 
ready case £18 10 
1580—Kodak, 24 x 36mm., Kodak f 3.5 lens 
Kodamatic shutter, built-in rangefinder 1 
ready case £40 


8592—Photavit, 24 x 36mm., Xenarf 3.5 lens, C 
Rapid shutter, 4 cassettes, lens hood and aly 


ready case 
1452—Voigtlander, 9 x 12cm., Skopar f 4.5 
Compur shutter, cable release, F.P 
6 plate holders with sheaths, carrying ca 
Price £42 10 
9039—Leica IIC, 24 x 36mm., Elmar f 3.5 lens, alway 
ready case, 2 supplementary lenses, £89 10 
9276—Dufay Chromex film strip projector, £29 10 
1185—Kodak, 24 x 36mm., f 4.5 lens £18 
1541—Ensign Auto-Range, 12 or 16 exp 12 
Ensar f 4.5 lens, Prontor Il shutter, £26 15 
9297—Rolleicord Model |i, 24° x 24, Triota: 
lens, Compur shutter, cable release ) 
ready case £45 
1542—Voigtlander Brilliant, 24° x 24°, Voigtar f € 
lens £6 15 
KODAK STORE, 37 Rundle Street, Adelaide 
CAMERAS 
831—IA Pocket Kodak, 8 on 116, single lens, £4 7 6 
884—Brownie Reflex, 12 on 127 £3 10 
887—Ensign Auto-Range, Ensar f 4.5 lens, 8-speed 
Epsilon shutter, coupled rangefinder, £36 10 
906—Retina II, 24 x 36mm., Xenon f 2 coated | 
Compur-Rapid shutter, always-ready £60 
963—Six-20 Brownie, Model C £1 17 6 
1013—Ensign Ranger Il, Ensar f 6.3 coated Bis 
speed Trikon shutter £15 
1014—Gallus Derlux, 16 on 127, Gallix f 3.5 |e 
focal plane shutter, always-ready case, £24 10 
1021—Ensign Ranger |, Ensar f 6.3 lens, 3-speed 
Trikon shutter £11 18 6 
1025—No. 2 Folding Auto Brownie, single lens, case 
Price £426 
1032—Retina Il, 24 x 36mm., Rodenstock 
always-ready case £48 
1033—Semm-Kim, 24 x 36mm., Cross f 2.9 4 
speed shutter, always-ready case £12 
1048—Balda Junior, 24” x 34”, f 4.5 coated |e 
Price £9 10 
1050—Ensign Commando, Ensar f 3.5 lens, 8-spec 
shutter, coupled rangefinder £53 10 


KODAK 


x Aiglon, 24” x 24 
tter, always-ready case . £10 


STORE, 45 Elizabeth Street, Hobart 
CAMERAS 


120, Ensar f/6.3 lens, 


gn Ranger |, 8 on 
£12 


ed Trikon shutter 


reflex, f 4.5 lens, 5-speed 


Auto-Range, 12 or 16 on 120, Ensar 
lens, coupled rangefinder, always-ready 


£45 

Model |, 24 x 36mm., Oplar f 3.5 coated 
ilways-ready case .. £35 
-Kim, 24 x 36mm., f 2.8 lens, 8-speed 
ro. shutter, case £26 10 - 
uret Model Il, Mirar f 4.5 coated lens, 
r ll shutter, always-ready case. Excellent 
tion 
Ikonta 531, 16 on 120, Novar f 3.5 lens, 
shutter, always-ready case £35 

gn Selfix 820, Xpres f 3.8 lens, 8-speed 
case. Perfect condition £26 10 - 
under Brilliant, 12 on 120, f 7.7 lens. 
ent condition £7 10 - 


gn Selfix, 8 on 120, f 6.3 lens, 3-speed 
tter, T.& B £7.17 6 


20 Kodak ‘‘A,"’ f 6.3 lens, 2-speed shutter, 
B £9 10 - 


16 on 120, f 4.5 lens, Prontor 
always-ready case, £18 


s Ikon-lkonta, 


tter. flash synchro.. 


Loose-Leaf 


BINDERS 
for the “A.P.-R.” 


Leather Library finish, gold- 
d with 4.P.-R. monogram on 
nd spine; size 10x 7} ins., to 
ipproximately 12 to 18 issues 
1.P.-R 
Price 14 
This Binder is of standard 
ost (improved type and the 
es will require to be punched 
special note on page 50 of the 
vy, 1945, A.P.-R. There is no 
tory method — of loose-leaf 


than by the post 


m Kodak Retai! Branches only 
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Give a 


PHOTOGRAPHIC BOOK 


Speaking Likeness .. .. 8/3 


Sound and constructive advice on how to 
picture people at moments when they are 
expressing thoughts and feelings freely and 
simply, how to capture a speaking likeness 
ot the infinite variety of human nature. 


After-work on Negative and Print 9 6 


A most excellent summary of all the tried 
and proved methods of improving nega- 
tives and prints. Complete with useful 
formulae and suitable illustrations. 80 pages. 


Group Photography - 


A professional photographer shows how 
successful group photography is, in prac- 
tice, largely a matter of simple technique, 
sound psychology and business-like habits 
112 pages. 


Cine-Film Projection 14- 


Giving sound advice and instruction on 
the principles, mechanics and methods of 
8mm. and 16mm. silent or sound projection. 
180 pages. 


Film-Strip Projection 


A comprehensive and _ practical manual 
on the production and display of film- 
strips and film slides, and the care and 
maintenance of equipment. 104 pages. 


The Dictionary of Photography .. 35 6 


The standard reference book for all prac- 
tising photographers—a ‘‘must’’ for every 
library. Gives concise information on all 
aspects of photography. Well illustrated. 
Size 7 by 4% inches. 705 pages. 


A straightforward, practical, and simply- 
written guide on the Ensign Ful-Vue—what 
it will do and how to get the best pictures 
with it.: Literally, a “good book’’ for 
every Ful-Vue owner. 48 pages. 


How to Make Camera Pictures .. 23 9 


Provides a good basic foundation on success- 
ful picture making—written primarily for 
those wha really wish to make progress with- 
out beconiing too involved in technicalities. 
Well illustrated with photographs and 


diagrams. Size 94 by 7 inches. 


From Kodak Dealers Everywhere 


NUMEROUS OTHER TITLES AVAILABLE 


this Christmas 


Photography at School and College 10 6 
Especially written for active young people— 
covers a Wealth of advice and practical ideas 
on how to get the best pictures that young 
people like. 200 pages 


Illustrated Journalism . 176 


Covers both the photographic and art aspects 
of illustrated journalism. An excellent guide 
to the free-lance writer photographer on 
how and what to produce to gain acceptance 
with magazine editors. 156 pages. 


Donovan on Child Portraiture .. 29 3 


Cleverly written and excellently illustrated 
by a leading expert on child photography— 
reveals the secrets of the methods and 
techniques that have gained such distinction 
for the author. 128 pages. 


Filmstrip and Slide Projection 11 6 
Answers practically any question related to 
filmstrip and slide projection—equipment, 
operation, screens, audience accommoda- 
tion, ventilation, etc. A wealth of data 
gained trom years of experience. 160 pages. 


Cine-Photography for Amateurs 37 6 
Packed with sound advice and hints on both 
the exposing and projecting of cine films— 
everything from lenses to sound. Well 
illustrated with diagrams and photographs. 
164 pages. 


Straightforward Developing 63 
A most helpful and practical book on 
developing your own films at home. Clever 
illustrations lead you step by step through 
the complete process—from equipment to 
retouching. 96 pages. 


Straightforward Print Making .. 7 - 
A sequel to “Straightforward Developing.” 
Simply written in a clear, down-to-earth 
style; comprehensively illustrated on how 
to go about making top-quality prints. 
96 pages. 


Pearlman on Print Quality .. 21 - 


Bridges the gap between a good print and an 
excellent print. It lays the foundation of 
how to attain that ever-elusive goal of 
flawless print quality. A book every ad- 
vanced enthusiast should own. 116 pages. 


ASK TO SEE THEM 


Stocks subject to current shipping conditions 
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KODAK 


Two versions of a precision mode! refined to the last detail — compact 
in size, yet stalwart in performance. 


Choice of two distinctive cameras — respectively fitted with 4-speed 
and 8-speed versions of reliable Epsilon shutter (4-speed as illustrated; 
8-speed has 1/10, 1/5, 1/2 and I second settings in addition). 


Superb Kodak Anastar f/4.5 lens for wider picture-making scope. 


A 24-hour-duty camera—has built-in flash contacts to accommodate 
Kodak Flasholder. 


Quick-to-see 
and easy-to- 
use optical 
eye-level 


viewfinder. 


Hinged back 
for speedy 
loading; has 

safety lock. 


Modern in 

design, rich in 
finish, a pleas- 
ure to handle. 


Sturdy metal 
body; de luxe 
satin chrome 
fittings; 

two tripod 
sockets; 
convenient 
body release. 


Prices: 


aspeeo, £17/17/6 — 
a-speed, £19/17/6 


Loads with Kodak V620 film for 8 pictures, 24 by 34 ins. 
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work 


for the photo-mechanical craftsman... and you 


With the help of photography, the photo- 
mechanical craftsman produces the printing plates 
for the pictures of photographs, drawings, and 
illustrations you enjoy in books, magazines and Through its many applications in 2 


newspapers. These pictures make the news and industry, medicine, education, 4 
science, and government, photo- 

graphy is at work to benefit you 
understand and to appreciate. and your community. 


the many things you read about easier to 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 


iv The A.P.-R. for DECEMBER, 1932 Published by Kodak (Australasia) Pty. Ltd.. and wholly set up and 


printed in Australia by Waite & Bull, 486 Elizabeth Street, Sydney 


